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HERE is a paper in London called the Sunday Times 
1 ’ ; «i «al 
which, despite its insinuating title, has no relation witl 
: < ; 1.77 Wal 
the London Times, the Nestor of English daily paper 
the mat 
| do not know if it is a Nestor m age, but it is on 
, ind I fe 
journalistic wisdom, with the exception of its : 
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brous and unpropitious music criticisn In one of its recent 
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()bserve tor nstance in the 
n of insti entation the tr 
OT heme through 

to stand b the orchestra oft 
ve tolerate the Berlioz 
rchestra lust we stop 

Yo istrumentation died 
, Wi den to Strauss a 
his f desiring to 

to live just now and ts 

f the cal art through his 
nething and is con 

ave Should we not listen if 
The critic who predicts 

' ft | taking 
{ ‘ i llow can we 
| (on the strength ot 
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pressive A 


“Fuller- Mait- 


live 


merican vernacular puts it: 


land has another guess coming,” and he may 


to retract another day 


Not a Cure. 


Chere is a homely and old maxim which tells us 
that a chronic disease cannot be cured by applying 


is much to learn 
in the 


1 mustard plaster, and while there 


in reading the following from the “Musicus” 


4 


Pelegraph of July 1 1th, yet there is no prop 


London 


osition in it that goes to the bottom of the evils in 


ir concert and recital system, and I believe in the 
ical urging of change and the radical change it- 


te) 


self in order to relieve the present depressing situa- 


tion. ‘‘Musicus” says to us: 

What the end of th we of mediocrity is to 
t easily be foreseen, but it 1s significant 
t at tl hief musi vols of t metropolis 
| m authoritatively informed, the proportion of 
i tudent . 4 to females is only one 
four—a fact which seems to suggest that mere 
learning wisdom, and that it is idle to 
cel | d int ic unless equipped with 

it norm ; 
But ‘ t re n tl decay—or over 
duction of music maker How many years 
ive elapsed since the programs of vocal and 
trument etc., became stereotyped, | 
w not; but this | do know, that the stereos 
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‘ | it all If 
i nte Cru { Strauss 
leclaration of the Art—he 
pen t \I rt or Bee 
to Wagner. Mr. Richard 
sis not under criticism We 
the worst of bad tasts 
the p nal motive, as if 
to edit a Dictionary of 
t to question the money 
lal or anv motives 
ibout it; it is his guess 
¢ has no place ina Dic- 


platitudinous, 


\s the ex 





NEW YORK AS IT WILI APPEAR WHEN 
G F. Bak Cha r. B leceased), Edmund 
wr W n BR. O./ Fiele H. <¢ k, George Jay Goul 
H. Ka W. De I Kountz (lar H. Mackay, |. P 
abie 3. &. Van : Cornelius Vanderbilt, W 
k W 
“ W unmistakable sigt f wear, and 
\ ne’s Beethoven or Chopin, 
| | ) wall c¢ hear, | 
f A il ul | 
wive €1 W 1 res if 
her l wil doubt tha es are as sug 
xample y ts mann s 
fter lying on the shelf tor years 
tly i vered by a nge who an 
i pert Within sev days tour 
r g it d since then | my 
urd wl r in pa mn 
\ ‘ | ll, we are in 
t ore ir system t 
for the verv ele 
tt id dead iny dodo One 
t requir te ttend very laree number 
} same familiar features of 
ty of the idier (as well as of the 
t Che T tal tT <« ! « l 
i t Y iverage ré 1, not that t 
not att ve w to the mul 
‘ t nce it may have | 1 
~ nigh wo 1 had a conversation with 
1 e time er pP “nent in Lon 
1usical who 1OW is nis I 1 New 
Yor He a red me that there matters were 
t least as desperate level in regard to re 
her« ind many years ago one of the 
{ t Russian pianists of his day as 
m hat in L. he w pelled to give 
wav ticket ecita rok to obtain 
‘ wl I ha rddition 
close cal I Ss r the Ww 
| ipp ( | stn dy 18 
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So far New York ts ¢ rned said my 
f l t that there exists 
concert institution where leading artists, 
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instrumental, can meet upon common 


vocal or 
ground, and appear either separately or in com- 
bination to equal yet supreme advantage. The 
stars of first and second magnitude, who come 
there from Europe in large numbers, find only 
a very limited field of action. If they can even 
succeed in obtaining first appearances with one 
of the big orchestras, or with the Oratorio So 
ciety (there is but one), they are afterwards 
compelled to fall back upon the eternal recital; 
and of recitals the New Yorkers are so weary that 
only the established make them 
pay.” Are we not precisely in like case? The 
condition of things, then, is on all fours with our 
own, save and except that we have abundance of 
Sunday music, and appreciate it, while New York 
Hermann 


favorites can 


is only just awakening to its charms 
Klein is 


popular 


seeking to establish a lengthy series of 
Sunday new 
lines. As these apply here as New 
York (if Sunday be changed to weekday), it may 
them out for digestion 
series of 


concerts on comparatively 


well as to 


be interesting to 
enterprising impresario A 


point 
by some 
such concerts given on a weekday might well be 
successful and useful 


[here is to be no interference with existing 


institutions, but it is intended to offer an enter- 


tainment containing the best and most attractive 


elements that come in the category of serious 
music. Selections from classical masterpieces, “the 
truly beautiful, mot the dry, heavy, ultra 


modern stuff, but the many hundreds of exquisite 
compositions written for 
different f 
instruments, 


combinations ot 
relieved by 


no less beautiful excerpts 
from the vocal treasures 
of the great composers.’ 


No heterogeneous mix 
ture of music or agglom 
things 


only 


banal 
place ; 
the best, and it is to be 


eration of 
is to find a 
played and sung by the 
foremost artists of the 


time Among those al 
engaged to appear 
I note the Mead = and 


Heermann and 


re ady 


Hugo 
Hess-Schroeder Quartets 
The main idea, it will be 
seen, is somewhat sim 
ilar to that which obtained 
James’ 


Hall “Pops” of years ago 


at our own St 


But there is this im 


Baylies \ugust Belm 
Eliot. Gregory, Archer M portant difference between 
gan, Jame Stillman, James ee . 
Vanderbilt, Henry Walters these and the old or 


der, and between these 


again and many of the 
new order, which inflicts no less than three quar 
with no kind of relief, upon 
an audience presumably composed of human be 
ings, 


tets In succession 


whose powers of endurance and of 
digestion, therefore, are limited 


mental 
In the new con 
certs the chamber works will, if and when deemed 
advisable, be curtailed by the omission of one or 
two movements There 1s, 
against the so 


of course, an unwrit 
called vandalism, but in 
ommonsense it is no more heinous than the sing 
ing of separate from “Dichterliebe,” the 
from “Der Ring,” 
ind Isolde,” or the like, or the performance of 


ten law 


songs 
playing of extracts “Tristan 
detached numbers from some cantata or oratorio 
Even if the unwritten law could be substantiated, 
clearly it is idle and futile to give concerts, year 
in, year ut, which no one will pay to attend 
And it is no less stupid for the superior person, 
who probably is as well New York 
as in London, to affect to despise a serious at 
tempt at 


known in 


betterment. on the ground of a sham 


idea of “art.” 

Frankly, in view of what I that 
] _ 

a drastic change must soon be made in our sys 


of concert 


said above, 





giving, I would like to see 
experiment made here 


some 





A series of concerts, 
whose programs should contain music, ancient and 
modern, only of the highest class, interpreted by 


singers and instrumentalists thoroughly worthy to 


attack it, and the whole so arranged that there 
is no risk of ennui arising from physical and 
mental strain, would be welcomed by all. I im 


agine, who have real interest in the art of music 

ind of its application to their fellowmen 

"he above and other articles in English papers 
show that the work of THe Musica Courter is 
beginning to tell in this direction. But my theories 
are crystallized and what I say on this subject of a 








; 


demoralized concert system is embodied in 


sition ; 1n fact, in 


a principle 
ually grown. 


[his whole universal evil, this singing and play 


ing without remuneration in Paris, London, Berlin, 
Vienna, Milan, Munich, Brussels, Dresden, Leipsic 
and St. Petersburg and Stockholm and Amsterda 


am 
and other dams, must be abolished before the mu 


sical profession (sic) can rise into its dominion. In 


the 


of the fold compete against each other and against 


ay? 


no other field but music—in none—d members 


all, to work for no pay. In all professions the con 


petition is based upon payment, and if the offer is 


too low it is, in each case, rejected 
; ss 
Iree 1or all, to sing 


is an hysterical rush, 


for as little as possible or for no money at all unti 


it has reached such an exaggeration of paradox that 
as stated in the article above, the artist had 
to enclose cab fare in sending out his tickets, which 


represented a begging request to attend the concert 


People who go to the concerts here they are invita 


tion affairs, no tickets being sold, no box office ri 


ceipts, in fact no box offices—consider it a f.: 


ivo 
when they attend, and when you see them you can 
tell from their patronizing attitude that they desir 
to impress the artists with this fact 
The article above says that the recita Ss dead 
said it here ten years ago. See this paper for years 


on that subject. It also calls at 


tention to the familiar london 


and Paris and Berlin phenom 


ena of the same faces in each 
city at these deadhead concerts 
and recitals. I stated, in a re 
cent letter to this paper, that 
among the audiences many pet 
sons Of ignorant and servil 


types were to be seen constant 


ly Certainly, bec the 


ALISC 


ents of these beggarly appeals, 


consisting of invitation tickets, 


hand them over to their 


cooks and 


recitals and concerts are packed 


servants, 


janitors, and thus the 


with butlers, chauffeurs, cooks, 
maids, scullery hands, coach 
mens and footmen’s families 
and their social allies, all of 
whom are receiving a_ liberal 
musical education—which is at CONSTANTIN 


You would 


amazed to see this 


least something 


interspersin 


at the recitals in the large cities here At the 
end of a row, in an aisle seat and next to 
it, vou see two heavy jawed Irish servant rls 
with No. g gloved hands, and next to thes 

two daintily dressed dowagers, who, evidentl 

being used to it, accept the situation. In front 
f these a gentleman and lady, evidently 


coachman with an 


Chis heter 


these 


sical people, and behind them a 


infant boy, it being the man’s day off 


geneous melange is constantly met with in 


and thev are all deadhead 


ie VMiusi us 


deadhead affairs 
Phe 


us no remedy 


Telegraph with tl article 


gives 


- it tells, however, that nething must 


be done. Indeed it must in England, where protes 


sional singers get two guineas ($10) tor an appear 
ance at the Birmingham Symphony concerts, and 
out of this $10 they must pay fare from London t 
Birmingham and return and also the night's lodg 


ing in Birmingham and the food—for that is all it 
there is not sufficient 
in it to purchase what is called 


food; it is not dinner, for 


Is, 


even in England, a 


dinner. Yes, the Telegraph is right; something 
must be ck ne 
Remedy. 
As all these musicians are looking to America fot 


success, this being the basis of their 
play 
a printed critic 


Many of these criti 


their artistic 


financial salvation, they sing and for nothing 


in Europe in order, throug sm, to 


affect us and draw them to us. 


cisms are paid for; most of them, in fact, if we in- 
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clude certain vors s q livaient ft i\ He e if > 
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i t ticisms writt ( st s 6s I ‘ Pag \ 
r her Mnaver blish — nes P } , } 
Het lana ) MiIshesr } ¢ ipe s S S i\ 1’ 
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nuch per line \ll this kind of stuff is sent t Sas sion a c a 9 ‘ t ‘ 
riticis egitimate criticis al < 1 rer thi (meri £ S « t ‘ 
engages il ses his Americar n sually itor sucl tters | i ( 
} t } ] ‘ +} Z 
Phe hirst Cal step neretrore em ( \ Ss Cor < t thc 
1] ? ’ , } 
all this nonsense, this degradation of fess s Europe. All ] n artists spending 
to cut off the ea sup] That re give fre ‘ er | 
edy the case here I tl s pt Ss i s¢ \ n ¢ ‘ 
I grag 
trall | 1 } 
actually S¢ s e 3 I digi tl ( ’ 
. re g \ 
, 
He W can t S De } Tr) s St tly ta | 
\mericat rs st 1 igre ‘ ns, t 
t ay’ . {' s < ( 
pean rtists 1 1 me he artists s < vi ‘ ‘ } 
American manager in the sh \s t eve ‘ »b ‘ 
. 1 ‘ j f 
t that the rtist W iK¢ ne \ I ro {) a va 
i Zz t } } } ; 8 
ca ne is ne me < i \ t r Al it | 
bt—the k is not gv as « par the | t 
ean svste vhicl pels the artist ; , 
, : ; ' 
s es I ! ney Pi cy certs and recital { Ni 
ndot ‘ Vu l’aris, ¢ with 3 ( ct 
bility of ever receiving return i Ui 
' 
tisa tot ss. In A ther inces t 
} eC it here re S ‘ < 
He ‘ vat tor < nye! I ( \ 
, 
NaAVCT Is nat s th ‘ \ ( nana 
nd it the singer or plaver has confidence h to hear \ 
1 , 
r her abilit here reas tate ; | 
' 
\ 
rit TENOR, HAVING OME FUN WITH Hi \l ( OBILE N} 
It ‘ hese artists fror S1.000 to § «x i I 
ai 
hy European cert scheme throug! ‘ 7 
easot \Il thi ” ' aes ' 
rower re ext te I 
) en hy , th Amer , ' f 
g thy sh vast , r ‘ rt bes ’ ‘ 
ties for CCeSS at Oo great that there ' Sh M i ; 
ies are grea it tl eet Music Profits. 
irison between the status of the two pl Phe thirt ul that Gert 
\ATh er : . ‘ : 
What is lack ng in furope is the initiative If »>owner? ’ a P ; 
tew sa S1Xx t t < ‘ nt ) 
| 
" e go sense a the t fib { te t to the ) } that 
hy confidences their } ry ‘ ‘ } \; 
tal t 1 Cris i s {’ i | | T t ‘ ‘ | 
ear, betore vited friends I tors 1 : 
the ‘ has heer . ‘ ’ role ‘ < hy ‘ 
, ‘ 
vive the tat necert r recit i I t 
profession neert touts and dead d 
ease i! he pe ‘ f | 1x } t 
el re ft the art é their ‘ \ ( ) 
rotes is b ver f tie | 
I 1S pa iv i S ‘ 
More eT tl rtists I ) ti t ‘ ect 
their American ng ever p ru i I 
P hy this foolis! ’ —— f 
o, fre f c ' ' ‘ ‘ 
mplishments t ‘ , t pose 
) protessional status »btains y t ve cla em| 
Now, then, if t nnot be ‘ t the fift t t 
present system is to continue, there is one plan, a1 na thirt f rant the V 
other American pian that ight gra i put an tions ending Wecem be igi %—the f t 
, j ic t} . heir 
end to it; and that is this: The American managers being then be extend 1) 
must agree not to engage any European artist who ber 31, 1933, in their protection, “Parsifa vould 











the matut f Mr. Sieg 
er, not e into ef 
! mn « cannot concelve 
ent t a retroactive ) the Schott 
‘ Parsital Ring’ and le 
hive ind a half. Schotts lost the 
De Beriot scene de Ballet,” etc.) and 


t n the free domain and was 
nv b lesinger, of Berlin, Bote & 
eitkopf & Hartel, and made much 

berks ilso is tree ind there is no 
n Ger iy ft Bizet, whose “Car 
t b ts Par publisher, 


’erth” was owned 


f Berlin; and I am re 
tO (ae it) n this article. 
liberal domain Breitkopf 
ebesmahl det \postel 
Lrist lurstner’s house 
| nhauset 
ey ber 1916, and the 


rreat abate 


()ffenbach V 1eux 


tt, and the loss 


te & Bock 


chubert and b 


Ratt 


property, ta 


4 & tl Verkautt 
imrock, the Universal 

1) (scerman pub 
Richard Strauss 

t tl culou hy 
| us SO..00 
f Klektra,” and 

ks for the “Sin 

worth more 

ilthough only 
{ | i out But 
far he has had 

this ungrate 

in symphony 

tf neea n 

| { 


Edward Prime-Stevenson. 


particularly 
se of bettering 
production, aid 
| mn f critical treatment 


wrongs 


( bi 


viviny 


CicaVvas 


A 
nest musi 
onest in a 
vit rd Prime-St 
the music 
¢« Independent and of Harper's 
in Europe, 


the South 


e | \ frequented lo 


diterranean 


I re p | which, as ts 

\ 1 good luck to know 

r™ face and post 

SS101 iture strength and phys 


seemed to have 
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from him. 
that Derby 
in old Steinway and Chickering 

and the Phe 


na cynic disclosed 


withhel But the same expression lurks 
hat with which we familiar 
Halls and at Car 


W ho calle d 


unde wert 


Metropolitan man 


negi¢ 


Prime-Stevensi a sorrowful lack 


of psychological resource. No cynic and no stoic in 


that nature, but rather a graceful resignation to the 
desire at accommodation, making 


of the 


inevitable and a 


him a philosopher in fact—on rarest of ac- 


a , 1 
complishments ; tor, while in theory we may be the 


wisest of philosophers, very few of us have the ca- 
faculties in the cast of the uni 


pacity to mould our 


meets us. As he is an ad 


versal domination as it 
mirer of Horace, living in the former haunts of the 
Roman, I may aptly quote Quo me cunque sapit 
tempestas deferor hospes, for wherever he abides he 
courteous, and modest 


plac id, 


Prime 


is always the gentle, 


when 
the 


Edward Stevenson, who, however, 
called upon, can hurl the denunciation against 
false and the imperfect and the pernicious with a 
stun and confound. 

that is, at 


Mt SICAL 


and a virility that 


\s to his return to the United States, 


loubtful, but | know that TH 
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EDWARD PRIMI FEVENSON IN Hl 


COURIER leased to know of his 


1] be ] 


health and happiness 


Musical Agents. 


The name of Clément Fichefet, of Brussels, ts 
well known to many artists on the Continent who 
have had satisfactory dealings with his bureau de 


Mr. | 
ciated with himself M. Madier de Montjau, of Paris, 


coneerts et de theatres ichefet recently asso 


America, and whose 


was held in the high 


a gentleman who is known in 


mother, the late Fursch-Madi, 


est esteem in our country, an esteem based on her 
remarkable artistic sense and gifts and her gracious 


ness and kind heartedness. She was one of the fore- 


st dramatic singers of her dav and had a large 


following on both sides of the ocean. Messrs. Fiche 


fet and de Montjau have established at 13 Rue La- 


hitte, 


a Paris musical bureau, to be operated not only 


in conjunction with the Brussels bureau but as a 


general agency. Bookings in Europe for some of 


the prominent artists recently have been concluded 


through this agency, which is centrally located and 


which is doing its business on strictly legitimate 


lines, only a particular which d guishes 


it signal 


ly from other concerns that make the same preten 
sions but do not live up to them 


A Sad Story. 


It has just been told to me that at the funeral last 
year of the late Marie Sass, one of the greatest vocal 
artists and actresses the Paris Grand Opera ever had 
in its enrollment, and a great favorite, there were 
but two mourners outside of a member of her fam- 
ily, and one of these was Rose Caron, of the Opera, 
and the other the American singer, Miss Minnie 
Tracy. As the cortége passed the Opera on its way 
to Pere-la-Chaise, no one in the great building knew 
of the event and the two artists mentioned were 
completely overcome with the sense of desolation 
that characterized the awful scene. This is only an- 
other comment on matters so frequently discussed 
among musical people. 


A Glimpse of Grieg's Home. 


Mr Charles Cahier, in Indianapolis News 
While we were in Bergen we were invited out to 
luncheon with Madame Grieg Their home les out in 


half hour's ride from Bergen and 


a big lake 
station, and 


country, about a 


he banks of 


We were received by Madame 


Grieg at the after a walk of twenty minutes 


ime to their charming villa 





big @ate leading through the garden 


ve were shown a big tree where Grieg always had a sign 
four nguage reading “Mr, Edvard Grieg is not at 
1 » any one before 4 p. m.” You know he was a 
ick man, and he was so bothered by tourists that he 
found it necessary to protect himself that way. Madame 
Grieg received us in the big living room, which loving 


friends had fairly filled with blooming plants for her first 
Naturally, 


friends who 


lonely homecoming, the day before she was 


sad, but as we were all had known and 





loved Grieg it was her sad pleasure to see us and to talk 


| detail of 


of him. She showed 


us every little the room 

After our coffee we ali, with the exception of Madame 
Grieg, went to visit the little house where Grieg did 
most of his composing. We had to descend steps and 
winding walks until at the end of the big garden on 
the edge of the lake we came to a plain little house, con 
sisting of ome room, the “holy of holies.’ Opposite the 
door was one large window, in front of which stood a 
plain deal table with a small armchair and a footstool 
On the table were his pens and pencils, pot of glue, 
blotter, paper weight—everything that he used. The whole 
room had the air of being left only for a short while 
md of waiting for his return. On each side of the win 
dow was a place for a set of shelves, where he kept 
his scores. By the door was another set of shelves, wher 
were all his manuscripts. I asked if it were not dan 
gerous to leave his original works so unprotected. I was 
told that the Norwegian folk are honest that no one 


would think of taking them 


\s an example of Grieg’s humor we 


desk on 
who 


shown a slip 
the fol 
take 
leave mx 
but 


went 


were 


1 paper on his which he had written 


lowing: “To any one may enter here: Please 


anything that may please your fancy, but kindly 


my manuscripts, which are of interest to no 


there 


one 
myself He 
The 


sofa, 


always left that slip when he 


away furniture of the 


little 


rest of the room consisted 


crac ke d 


“sg od enough to compose on.” 


ota two chairs and a old upright 


piano that he said was 


From there we went across the garden, past the house, 


where we 


saw Madame Grieg’s face smiling sadly at us 

t of the window down to the other side of the water 
the side of a cliff about 50 feet high, lying about 25 
teet from the ground, we saw a stone slab cemented 


olidly in the cliff with the inscription “Edvard Grieg.” 


ere, looking out over the beautiful lake, in the midst 
t pine trees, with only mature for his companions, the 
ugh, rugged Norwegian nature that gave him his birth 
ind whose beauties he made known to the world in his 
iusic—there he wished to lie, and there he lies 

Below us, on the edge of the water, were two work 
nen shoveling broken stone into the water by the landing 
place. We were told that Grieg wished to be alone there, 
ind that was being done to prevent boats from landing 
The slab is about 5 feet square Jeneath it we hung 
the wreath with the American colors, which we took with 


\fter a half hour or more with Madame Grieg we 


to the station ard took the 


we rolled out of the 


walked train to town As 


station we saw that lonely little 


waving a farewell from the platform 


Kirkville, 
pupil of 


Mo., has a picturesque studio belonging to Carl 
Richter, Heidel 
berg, and for several years singer in the Mannheim Royal 
He has another studio in the Odéon Build 


Becker, Henrici and Seiler, at 


{ Ua ra House 


ing, St. Louis 
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FAMOUS VIOLINISTS OF THE PAST. 


(With a SKetch of the Development of Violin Playing.) 


BATTISTA VIOTTI. 
BY ARTHUR M. ABELL. 




















Ital irt f wW ra the 
cradle f o1 i t r a centur t! 
Italian nat \ this respec Giovanm 
Batt Viot f J ni. W is 

gical succe r, and |} p l e Ital triumvirate 

f great it master Core Tartim, Viott 
these ar ree nam it Italy may we be proud of 
After Viotti tl Frencl predominated, with Rode, 
his m listing pupi ts | 1. Viotti marked 

new epoc b ri i composer, quite 
eSpPec in th yacit Whereas Tartini’s imme 
diate pupils wer tent to imitate him, and did not get 
I nd the nata torn Viott generated the violin 
concerto I 2 Ww 1 italit ind set up a 
tandard wl r tol ved < ess closely by 
‘ f his suce He discarded the simple string 
quartet accompanin d wrote accompani 
nents for full orch« Viotti created the con 

‘rto for violin and orchestr Vivaldi, it is true, had at 
tempte n th { t viol concertos 
t Id wind t t trings, but his eff 
were largely exper were productive of no pra 
tical results Viotti’s concert which form an organ 
whole. show in the orchestra unmistakable signs of the in 
fluence of Haydn, w mphoni had found favor in 
Paris I j 

Viotti's concert were i His treatr t of 
the Oo VI “ ‘ itif ‘ 
nd pleasing, eff { th compan 
ibove all, were 1 ré t f his themes 
but an intrinsical part of the compositior It has been 
claimed that Cherubim helped him in his instrumentatior 
but this is probably not tru He wrote twenty-eigl 
cer ft whi ‘ in Am r, N 

5 one ; certo played in Berlin with th 
Philha nic O ‘ ‘ the ap ‘ by 
Joachin Kr ! \ l ( neu ed | beau 
tiful, roble " the purest monies and 

xquisite trati rto represented th 1] 
unat pou tivit | - e of th 
few i great vork mp by v nists 

\ virt \ i n al jually high plane 
Fétis t t t his fir ippearance at a Con 
ert Spit : “$2 was tremendous Nothing 
like it 1 < t t Fren Cc: pital He 
pl ed with a beautiful weet, noble tone, extreme techni 
cal finish, great warmth and w much fire and élan. Att 

Lor tw \ im 1704 i 
ti now | i eatest violinist 
' go f t ibable techni 
t | \ nost charming 
implicit rf mp xcel anything 
we have heard. | tl é { they are devel 
ped with intellig eft trasted with passages 
ind thev afford th tener ¢ ment every time they 
ecur. His harn t thout being exaggerated, 
his rhythms are mark W it being stiff, and his use of 
the wind instru ve effective In word, botl 
Viotti's con t vel playing are enchanting 
A Le mu | \ e att ! Viotti 1 
bevond a doubt tl t violin playe tl century 
How i ! How r intly an 
illegro! His perf e called torth extraor ify ¢f 
tl iasm 
Viotti’s colleagu imired him no k than the public 


RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Emmy Destinn, Royal Opera, Berlin; 
Berlin; Theodore Bertram, Royal Cham 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Ipera, Berlin; Desider Zador Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, sich; Williard Andelin, Bassist, — 
Court Opera, Hanover; Baruttan, Heroic Tenor, Landes The 
ater, Prague, Royal Opera, Heroic Tenor, 
Royal Opera, Karlsruhe ar Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 


Some of his pupils are 
Maria Labia, Comic Opera 





Vienna; Desider Matray, 
' 


Rayreuth 








Baillot exclaime n hearing him for t first time J 
e croyais Achille, mais c'est Agamemnon.” Viotti cer 
uinly had no lack of succe ind yet he was not satisfx 

he was not so great an idealist as was Tartini, w ‘ 


his art alone He also sought material 


he quest of this brought him many bitter disappointments 
even virtually 


{ 
In later years he gave up musik 


wine merchant, thus descending from the 
ridiculous 


Viotti had 


Fontanetto in the district of 


a checkered and interesting career Born at 
7 


Piedmont, Italy, May 23 


as the son of a blacksmith, who was an amateur hort 


} 


player, he in early childhood displayed his genius for musi 


Without any instruction and with almost no pract 
I 


played, on a toy fiddle lar melodies in a way 


stonished everybody 


to realize that 





what the 


manifestation of genius and he det 


cian of him violin was 





GIOVANNI BATTISTA VIOTTI 
had k ns with a lute player named G 
his thirteenth year, Viotti was chiefl lft 
tim 1706, his father had him take part 
festival at Strambino, where he was heard by the Pt 
Francesco Rova, who at nce cognize } | x 
traordinary talent He gave him a lett f int 1 n 
to the Marchioness of Voghera in Tur Wi Viott 
called on the Marchione anced that ¢ gnett " 
member of the Turin Royal Orchestra, was present and he 
requested the lad to play for him \ sonata by B 
was laid before Viotti, which he read off at t without 
i mistake. On the musician expressing | ! t 
at this remarked O t ’ 
Celogne a piece of impudence d to bring 
the lit i peg, put before him a u 


Ferrari, whicl ilso Viotti re ! rT 





PIANO SCHOOL or tx 


LESCHETIZKY METHOD 


AnD SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS POTTER -FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W; 
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BARITONE. 
Vocal Instructor 
KLEIST STRASSE 27, BERLIN w. 


MAURICE ARONSON 


CERLIE-CHARL OTTERGURG 
Mommscnstrasse 43 

Pianist and instructor of Advanced Plane Playing. 

Per ten years the aly assistant te 


LEOPOLD GODOWSKY 
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, t g of the Il’s song f “Les Cont d’Hoffmar 
BLANCHE MARCHESI’S PUPILS. oh . . - 
limes anestmneiane 
_ si coen i aia aaa I i f Madame Marchesi’s Singing Academy gave 
Marchesi pupil concert in London peratic perf nee yesterday which was not only an excellent 
I f t 1 ‘ but 4 njoyal 
’ t > ¢T 
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t or | 
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vh Johan Heg 
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‘ ind singir g of | 
Hennib iy N Ilanse and Grete excerpt; the ! Furic had a evel if W wher oper from Rienzi 
anne f M Landon Ronald and Miss Archibald 
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Schnitzer as Soloist With Boston Symphony. - — 


ine lerry Wive und Molly 1 ; 
eee eames en | A erm = meron wanenaaenann semen wane 
peepee Mezzo Soprano 
tf FLOREN iE E Formerly with Conried Metro- 
politan Opera Company 
Under Exclusive Management of 
| PERSONAL ADDRESS : HAENSEL & JONES 


5a | AGNES PETRING 79 Halsey Street, Newark, N. J. No. 1 East 424 Street 


‘Phone: 1192 Newark NEW YORK 
SOPRANO 


Pupil of Catenhausen, M. Lehman, VI O L i N i Ss T 
HAENSEL & JONES 


Schroeder-Hantstaeng! and Stack- 
ENGAGEMENTS NOW BOOKING’ FOR 1908-09 























hausen. 


Concerts, Oratorios, Recitals 








Exclusive Managers 
HAENSEL & JONES 
i Bast 42d Street New York 












PS: AUSTIN '™ BERLIN: 
=: VIOLINIST M Saturdays and Mondays 
. . f ieee) RECITALS, CONCERTS, MUSICALES, TOURS E. after October 1 
: Roe ee GEO.S. GRENNELL, Manager, 604 24 St., Brooklyn, N. Y. Miss McElwee Studio 


Personal Address , 15 Willow Street, Brookiyn, &. Y 


MRS. CARL ALVES 


COACHING FOR LIEDER AND OPERA 21 Nese Wisterteestr. 
Thomasius Str. 28, LEIPSIC 

AMERICAN CONTRALTO 

VOCAL INSTRUCTION 


204 West 94th Street 
Letpsic, 6i Kaiser Wilhelm Str. 1 7 C Phone : 2488 River 
T Management: HENRY WOLFSOHN 


PUPILS PREPARED POR CHURCH AND ORATORIO 


October 15 to 
KNABE PIANO EXCLUSIVELY 
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AUSPICES OF 


WM. KNABE & GO. 


MANAGEMENT : 


BERNHARD ULRICH 


Lyric Theatre, Baltimore 
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VOICE SPECIALIST 
142 Marylebone Road Lendon 


ARTHUR ALEXANDER 


TENOR 
Im Europe Winter 1907-08 


HARRY CLIFFORD LOTT 


BARITONE 
O12 West 20th Street 


ALBANY RITGHI 


PEMBERTON ROAD, VICTORIA, 8. C. 
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VIOLINIST 
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LESLIE WIBBERD 2222205 
the Leading Agencies 


BERLIN, PARIS, HOLLAND and BELGIUM 
Cable: Klangsaal, Leadon 36 A. NEW CAVENDISH STREET, LONDON 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, ¥. Cables: Organol, London 








MISCHA ELMAN 


oe ——— Sole Agents : ———— 


Cable: Keynote, London 


First American Tour 1908-69 


Under the Managemen! of 
HENRY WOLFSOHN 
By Special Arrangement with 
DANIEL MAYER, of London, England 

Established 1890 


CONCERT DIRECTION DANIEL MAYER 


Chatham House, George Street, Hanover Square, W. 


LONDON, ENGLAND 





CONCERT DIRECTION 


KARL 


— JUNKERMANN 


(Sole Manager for KUBELIK 


122 Regent Street, LONDON, W. 


DOREMI, LONDON 





Cablegrams: 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER.- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 


FDGAR RUDGE, Managing Director 


FOR TERMS. ADORESS 
SECRETARY, 12 Hill Road, St, John’s Woed 
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10th, Dora sung, her ability again attracting much attention. Miss jovial in company; but I need not tell you that inwardly 
) te é les 0th Archibald iccomplishments also were much admired, but I never laugh.” Specht finds the reason for this in the 
Cul Reimer 22d where all did so well it is invidious to particularize. That “Brahms Picture Book,” issued by Max Kalbeck and Mil 
“Py O ff rthur many of these pupils will be heard of professionally in ler zu Aichholz:; there is in it no picture of a woman 
Geot Meader ; ther year or ,so (several of them are now singing beloved by the master. 
lise Kut- before the public) is an established fact, and Madame One day in spring, three years before his death, Brahms 
ist, Tilly Marchesi is to be congratulated upon so successful a re- made an excursion with Brull, Heuberger, Door, Man 
Engel; 9th, cital, which, of course, means much work on the part dyszewski, Specht, and others. They stopped at a tavern 
| { 1] \ussenat if the teacher, as well as the pupils. The list of those for a meal, and when one of the ladies in the party tipped 
| an who sang i \line Trewman, Anne Malvern, Courtis over a salt cellar, he called to her to hurry up and pour 
i | t pi it concert last Cheal, Irene Leslie, Florence Kay, Blanche Mason, Paola red wine on it. Afterward, when he had been joking 
Andrews, St. Clair, Marsden Owen, Mrs. Montague, Catherine with the waiter girl, one of the friends said: “You ought 
~ a Gy { the Goodman, Gertrude Aulsbrook, Josset Legh and Maude Henniker to get married yet.” But Brahms suddenly turned very 
made great A. T. Kine. serious and declared that it was too late for him to marry. 
i R rds, Miss Stuart ae ae What was there about him that could attract a woman? 
: ) Webb, Maria Wadia, Bios About Meche. His money 7 Or his art? There might be some one whose 
( Dr. Robinson and Henry admiration for his music might make her willing to marry 
idia has a deep contral (From the New York Evening Post.) him. In that case, why not simply send her the music, 
She and Mi rhe human side of Brahms has never been more vividly the cause of her admiration? “No! no!” he concluded 
Inglis, Webb and presented than it is in an article in the second June num- emphatically, “it would be impossible. I would have to 
i ber of Die Musik, written by Richard Specht apropos despise any woman willing to marry me.” On the way 
an J of the unveiling of the Brahms monument in Vienna. back he barely opened his mouth; but when they passed 
cet rsday last, wa Chis monument, by Rudolf Weyr, is situated in a park a confectioner’s and saw some poorly attired children 
{ took part were Dor ‘which Brahms daily passed in an attitude strikingly re- gazing wistfully at the sweets within, he took them in and 
. William alling Beethoven; always bareheaded, with short, ener- bought what they wanted. 
D vy, Olive Kershaw. getic steps, his head adorned with white beard and hair, Specht concludes his article with the words: “Through 
~ his hands, clasping the hat, on his back, his wonderful Brahms no beloved has become immortal.” Is that the 
| | Ae blue eyes filled with a dreamy expression.” There had key to his works? 
| f eighteenth cen- been much discussion of the question as to whether the * 
unpublished time had yet come for a monument to Brahms, as no 
1¢ in London one could tell now whether he was one of the immortals. Engagements for Thomas Evans Greene. 
B flat, Fran- He himself had little interest in the “monument sport,” Thomas Evans Greene, one of the successful American 
in C, Nicolo and on one occasion he said that the thought of some tenors, has been engaged to sing a number of performances 
Veracini; pa future monument to him gave him pleasure only if it) with David Bispham, in the musical play, “Adelaide.” 
) irgoallegro, could be one that was erected with the profits from his The play was given with marked success at Tokeneke, 
Giuseppe Matteo own works; because that would indicate that those works Conn, Saturday evening, July 25, and repeated there 
iy. Phe piano had sufficient vitality to deserve such a thing. But it was Wednesday, July 29. It will be given at Bar Harbor, Me., 
| figured not to be so. Nor did the Brahms community in Vienna August 22. As many are aware, “Adelaide” embodies 
: build it; contributions had to be solicited in ninety other the life of Beethoven, with Mr. Bispham assaying the 
, nn es citi character of the great composer, while Mr. Greene imper 
: , Marcl oad Specht was one of Brahms’ personal friends. To him, sonates Franz, his assistant. The beautiful Beethoven 
2 t t Friday after and to the composer's other Viennese friends, the monu song, “Adelaide,” or properly speaking, solo cantata, is. 
t] 1 ment which shows him in his best manhood, is, the writer cung by Mr. Greene, it being composed for tenor ' 
ah | ram Say in agreeable substitute for the memory of the sick W. S. Bigelow, Jr. of Boston, is making extensive 
well thms that has been haunting them. Brahms had been pookings for Mr. Greene, who sings all th principal ora 
fact, the healthy and robust till toward the close of his life, and torios and parts in many operas 
ny when illness came, he seemed to be actually ashamed of 
TH who took part it; he looked on it as a disgraceful sign that he had not 
Madame properly looked after the bodily health entrusted to his Nordica’s Autumn Tour. 
t thi ntelligent care 
1 Phyllis Archi Brahms had his sarcastic moods, and there were times Madame Nordica has engaged Frederick Hastings, the 
ind were when he joked freely. Yet he was never really mirthful. baritone; Emma Showers, pianist, and Andre Benoist, ac 
it the As he himself once remarked: “The impression is some- COmpanist, for her autumn tour, to open in Rochester, 
~ | well times created that I am merry, because I laugh and am October 7. The tour includes concerts in Hamilton, Can 
= — ada; Erie, Pa.; Youngstown, Ohio; Richmond, Ind.; Par 
kersburg, W, Va.; Nashville, Chattanooga and Memphis, 
THE COLLEGE OF MUSIC OF CINCINNATI Tenn,; Birmingham, Ala.; Columbia, S. C.; Chicago, Mil 
= waukee and Minneapolis, where the final concert takes 
ELOCUTION ~ a q ¥ &5 TCS LANGUAGES place November 13 
p n, t eriority of its fac ulty, the uniform success as teachers and executants of its graduates 
“| An Institution of the Highest Artistic Endeavor |b VAN BROEKHOVEN 
“ a ighly atmosphere, and every encouragement is offered toward their success in rs) 
p Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohlo NEW VOCAL METHOD 
| Get a copy from your music dealer, for KNOWLEDGE IS POWER 
1 A 2 T an | U Be d e G U i Cc ret A toe D Send for illustrated circular ems Summer Course in Voice, Harmony 
i d Composition. 
| FROM PARIS, FRANCE J. VAN BROEKHOVEN, a1 East 17th St, New York City. 
E TEACHER .OF SINGING (Pupil of Francesco Lamperti) 
A VOICE PRODUCTION SONG ORATORIO OPERA 
Speciel Coaching tor Professionals. Special Course tor Teachers, Tuesdays and Wednesdays, from 9 A. M. to4 P.M 
> Studios, 143 West $2nd Street (Opposite Knickerbocker Hotel) NEW YORK Theodore Habelmann’ § Operate School 
ot 909 West End Ave., Bet. 104th way Station 103r¢ St. 
Teas 2009 ‘nonantts NEW YORK 
} e 
| Granberry Piano School 
7 AELTE W senza George Folsom Granberry, Director 
i" and Ensembie Lm ay po aX 
MASTER SCHOOL OF bg ome ll Dain satel 
MADAME AURBLIA JAEGER, Direc 
Assisted by Sefior Guetary, Madame de Paikowaka (Breathing), Dr Dr. 
| A SCHOOL WHERE THE Medine Sembseh' po Devil Banta antag Jory frm be 
be INDIVIDUAL NEEDS OF eee 2 we at + 
$5 
| EACH STUDENT ARE MISS CRYDER 
| 
ie ATTENDED TO = 3 & MARY A. 
‘| THE ORGAN TAUGHT EXCLUSIVELY BY VOCAL CULTURE 
| 3 WITH FUNDAMENTAL TRAINING 
| WILLIAM C. CARL |.2:st38 MAiNTIEN 
|. ad MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 
| : Tenth Year Begins October 12th A 
THE COMBS BROAD ST. CONSERVATORY 
34 West 12th St., New York ee 
I SEND FOR NEW CATALOGUE, 1908-09 1329-31 South Broad Street PHILADELPHIA PA 
fe x Telephone connection discontinued during summer vacation. Wemen's Dormitories Year Book Free 
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SOPRANO 


Oratoric, Concert and Song Recitals 
SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Street, New York 





KELSE 





LENA DORIA DEVINE 


TEACHER 
Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCRE DUFFIELD, Coloratura Soprano, Sousa’s 
Band, Herbert chestral Concerts, several seasons; MARIE 
HUETTE, Drometic Soprano, Metropoliten Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDF, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby: 
‘erian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others. 
Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co ; Mme. Marie Rappoid, rano. Conried 
Grand Opera Co, ; Allen C. Hinckicy, basso, ried Grand 
Opera Co.; Mme. Sara Ani soprano, Grand Opera, Austra 
lia; Mme. Bernice de Pasquali, soprano, Grand Opera, Italy; Léon 
Rains, basso, Royal Opera House, Dresden, Germany; Kathleen 
Howard, contralto, Grand Opera, Metz, Germany; Carolyn Ortman, 
soprano, Grand Opera, Regensburg, Germany; Elizabeth D, Leonard, 
contralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann 
Huss, soprano; Alice Merritt-Cochran, soprano; Grace Longley, so 
prano; Marie Stoddart, soprano; Elizabeth Bilamere-Turney, so- 
prano; Laura L. Combs, soprano; Mildred Potter, contralto; Kather- 
me Hanford, contralto; John Young, tenor; George Murphy, tenor; 
Alfred B. Dickson, tenor; Walden Laskey, baritone; Irvin Myers, 
baritone; Henri G. Scott, basso 

Telephone, 3660 Plaza. Studio: 





Jerson, 


S51 East 64th Street. New York 


sink CSA FEESON EE: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(Por Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


ART OF cmmesne FROM BEGINNING TO FINISH Carnegie Hall, Suite 601-602, New York 


TALIAN METHOD) 


BONCI, the bso famous tenor, says: “Signor Carbone is an authority im voice grodustipa, @ true vocal mas 
ter of the classic Italian method, rarely te be found in America and in Europe.” 








634 CARNEGIE HALL, NEW YORK 
Will teach in Minneapolis from 
Jane 16 to Seplember 16 
41 South Gth Street 


CONCERT ORGANIST 











PUPILS RECEIVED 


Management: HAENSEL & JONES 
1 East 42d Street, New York 





WILLIAM NELSON BURRIT 
== EDDY 
H ES S-SCHROEDER 


930 West End Avenue 
WILLY ALVWVIN 
For Terms, Dates, Etc., Apply to HENRY WOLFSOHN, 131 East I7th Street, New York 
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BLOOMFIELD ZEISLER 


For Terms and Dates Address HENRY WOLFSOHN, 


131 East 17th Street 
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th irned, well sung, and stirred a larg iudience Phe 
ts present contributed solos 
nme 

lea ie, “Elijah” and Gaul’s “Joan of Arc” have been 
and Verdi's “Requiem” is announced for next Fri 

hree such performances, with the above “inci 
dentals,” with regular daily devotional song services, and 
three on Sunday, all unbroken in regularity, seriousness, 
rth of material and preparation The regular quartet 
vere soloists in “Elijah,” supplemented by Mrs. F. H 
lank 1 boy soprano—Master Clark. The per 
rmance was admirable. Sixty children formed the spir 
il pre re of “Joan of Arc,” and were remarkable for 
ehavior for qualities in their singing. Reed Miller 
| Caroline Hudson leave next week for Ocean Grove 
ing Elijah” with David Bispham. Young Werren 

W has created a deep impression at Chautauqua, 

hed h Dr. Carl Duff 
a 

| ! mg service comprised “Judge 
O God Mendelssohn), “Heave Is Our Home,’ 

tive hor Savio Wher 

Invol juar She Thus Saith the 
Gaul), for ba with small chorus behind the 

| Nati W for tenor 








American Tour 
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MANAGEMENT: 
LOUDON CHARLTON 
CARNEGIE HALL 
NEW YORK CITY 
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MR. JOHN CORT 


ANNOUNCES 


A SHORT TOUR 


THE DISTINGUISHED 


CALVE 


AND 


ASSISTING ARTISTS 





1908 


UNDER THE DIRECTION OF 


AMERICAN MUSICAL 
DIRECTORY 


437 Fifth Avenue 
NEW YORK 


| ptt te, 





representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
| Publishers, and the allied industries of Musical 
| Merchandise; also Musical Drama. 
Annual Subscription $1.00 
Single copies, 10 cents. 
Published on Second and Fourth Weeks 
every Month. 


S.E. Cor. 39th St. and 5th Ave., New York 


| 
| A Strikingly Interesting Musical Newspaper 
| 





Hath Not 


CONCERTS 


During October, November, December 


LOUIS BLUMENBERG 





seen 


\re 
for men or women, alone or 


for contralto, and Gaul’s “These They,” for 


oprano, with sacred songs 
I 


together, accompanied or unaccompanied, and for choir, 


chorus, audience, piano, organ, and orchestra altogether 
People felt that they were generously treated indeed, and 
showed profound attention. Best of all is the serious and 
attitude of participant, 


smallest child to artist, orchestra member and director, all 


concentrated every musical from 
doing their very, very best, not their “most frivolous and 


scatterbrain.” Besides the preventives of disturbance in 
dicated last week, matting is stretched around the entire 
circle of the amphitheater, and chains extended, to pre 
footfall that is 
due the music performance 


Ree 


are we going to descend from this 


vent a single from breaking the stillness 


Che question is, How 


refined Parnassus down into the brutal vulgarity, the un 


necessarily vulgar brutality of our ordinary city life; yea, 
of our music life, in cities? F. E. T 


Glenn Hall's Bookings. 
Che distinguished tenor, Glenn Hall, who is to be under 


the exclusive management of Haensel & Jones this com 


ing season, will sail from Europe on the Kronprinzessin 


Cecilie, of the Hamburg-American line, November 10, ar 
riving in this country November 17. One of his early 
engagements will be as soloist with Hermann Klein's 
urse of ‘concerts. Mr. Hall will have an unusually busy 
ison awaiting him At this very carly date engage 


ments are already booked for him at Evanston, IIL, where 
also “The Messiah”; Cin 

Ohio, Cleve 
Buffalo (Guido Chorus) ; 

Mich., 

“Messiah 
Pa., 
Pleasant, lIa., 
Milwaukee (Musical Society) 
Requests are almost daily coming in for Mr. Hall from 


the 


and 
Club); 
instein Club), recital; 
Mt 


Haydn 


he gives a recital sings 


Oxford, 


in 


nnati (Orpheus recital ; 


land (Ru! 


3 ston 


recital ; 
Philadelphia 
Middle 


Denver 


Chicago, recital; Pleasant, 


(Handel and Society), 


recital; Reading, recital ; 


Mt 


recital ; 


recital; Baltimore, 


Conn., recital; recital ; 


>t 


town, 
recital ; Louis, 
far as Pacific Coast 


Alessandro Bonci, the Philanthropic. 


Among the great operatic artists, the name of Ales 
indro Bonci leads in all philanthropic efforts. During 
the past ten months, Bonci sang four times for sweet 
charity—-Parma, Paris, Vienna and London. The London 
concert took place at Queen's Hall, and although encores 
were forbidden, the rule was broken, in order to satisfy 
the clamor of the enthusiastic audience. Bonci was com 
pelled to repeat every number 
July 25, Bonci closed his triumphant season at Covent 
Garden He is now making a tour in his “Fiat,” 4o 
horse power automobile, after which he will rest at his 
vila near Bologna The tenor will leave his beautiful 
Italian estates early in October, to make a concert tour 
in Germany He will arrive in New York in time to 
begin a brief concert tour in Denver about November 1 


Denver, for Bonci 
York for the reopening of the Metro 


will include cities east of 
New 
House, 


This tournés 
Is expected m 
politan Opera November 16 

“Gotterdammerung” will be produced at the Paris Grand 
Van Dyck will be the Siegfried 
and Madame Grandjean the Brinnhilde 


KATHARINE 


OODSO 


American Tour 1908-09 


Opera on September 26 


LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 
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NOTE : e 
not been surpassed here 


ALL NEXT SEASON: 


» PETSCHNIKOF 








Great Russian 
Violinist 


Mme. Petschnikoff also available for Ensemble Playing. 
R. E. JOHNSTON, Manager, St. James Building, New York City 


'schaikowsky Concerto was a marvel of pure intonation, crisp, clear, precise reading of the text, coupled with dash and a richness of tone that has 
in decades.—H. E. KREHBIEL, New York Tribune 
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# THE PIANIST AND HIS ENEMIES. « 


BY MARK HAMBOURG. 








I h ny ‘ W ‘ y \ 

nemies as t he [ 

From m 

or his ul 

i¢ age I hr 
himself by thumping | 
neighbors, the friends of his famuly 1 vel ; owl 
relations—with the possible exceptior f his mother t ist " 
condemn him as an intole: e mutsance fu ter y 


} ' 
ne Makes hil 


i large sector I 


full blown pianist 





turn! t if he finds the so a 
In the first place he w ‘ mini hi 

he at once wins the mity of ery other pianist xcept ow e he he cael ee 

the comparatively tew g MW irtist \ t ) ftten very ! ing 1 wat t THE NEWEST SONG CYCLE 
cessful, and I re literally t nds of 1 t flect tl end lft . 


n the world he w probably start wit g . army 


ain. ¢ , netted 

of adversaries at th tset whi “ grow propor t } watcl nd ¢ . oh pte ' 
tion to the growt f hi W ry mbet f : 

f which will have bitter things t ’ t his t t ) : 
his mmagination, | t perament t } 7 f n et ' ‘ wishes tel 

rd, in fact, about rything nect wit ! trot 

Next he has to face the « ty of ry pian t t \ ; lenis ; 

xcept th ‘ vi) All th ‘ rat vhet t ¥ Ihe songs that came out wrong 
rest say, erther that ‘ t ud niamiet 4 ; E 
instruments justi that t ficient r ‘ wher FROM 


ee Teed 


oa Under the Exclusive A SONG CYCLE 
Management of 
For SOPRANO, CONTRALTO, TENOR and BASS 
STEINWAY HAENSEL & JONES | 
PIANO 1 East 42d Street a 
USED New York City LEWIS CARROLL 


PERSONAL ADDRESS: 81 WEST 103d STREET. NEW YORK CITY 














EUGEN IE CONCERT THE MUSIC BY 
VIRGINIE S A S SAR D SOLOISTS LIZA LEHMANN 
Price - $1.50 Net. 


Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 Bast 17th St., New York 
| 
ALWIN SCH ROEDER | TO BE OBTAINED OF 





SOLO ’OEBI-L.IsSsT ALL MUSIC DEALERS 
IN AMERICA ENTIRE SEASON 1908-09 ante ene cunnniiin 
For Terms, Dates, Etc., Address: HENRY WOLFSOHN, 131 East 17th Street, New York 








THEODORE SPIERI NG hi r 


The Distinguished Violinist, will Tour the United States and Canada during | E = AB F 0 c K: PIANO 
January, February and March, 1909 5 penevantigas 


For two years « pupil of Mrs. 2a congumaalaae 
nd highly recommended by 








oO——————-SOLE DIRECTION— —> SAN DIEGO. CAL 


LOUDON CHARLTON S868 Carnegie Hall 





ELIZABETH DODGE ‘2 


nagement M. H. HANSON 


Management: HENRY WOLFSOHN, (31 East (7th Street, New York) 129 West 46th St., New York 
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been decided 


COURIER 


moment. Where it will be erected in Milan has not yet 


| a nd 
rhe title of the new opera Mascagni is writing is 
teaiiciaan 
| a 
alia Rial, va [he short season of opera by the National Opera Com 


Mont, TD lth i 


ar : iP presario 
f i : ere 


re FF 
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e f 
rPFe 
hy 1 
() { the 1 
dramatt 
rr 
| | tr sacta 
1, but a 
i ttend t 
1 t La Se 
Ele 1 tie 
\ to him 
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rFre 
en 
it La 
tinue the RELLINCIONI AS ( 
‘ p 
. DI | Martucet The choice ts to be 


1] hat rold” and “Siegfried.” Lohengrin 





pany, under De Macchi, at the Nazionale of Rome, has 


: { it ‘73 ke : ended The last op ras given we 
i aS la crezia Borgia,’ with Maria de M 
a ie ad ‘ 


re “Carmen” and “Lu 


acchi, sister of the im 


Ihe extraordinary success “Tristan and Isolde” had 
at the San Carlo, of Naples, has induced the management 
to open the next season with a Wagner opera also, directed 


\RMEN 


mace rear ae “Rhein 
1] | 
! 


wi sO De Rive and 


ERNEST GOERLITZ 


(Late General Manager of the Conried Metropolitan Opera Co.) 


MUSICAL BUREAU 


Metropolitan Opera House, New York 
SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 


METROPOLITAN OPERA COMPANY 


who are under contract with that Company for Opera and Concerts. 


SOLE REPRESENTATIVE for all engagements of 


MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 
MADAME MARIE RAPPOLD MR. G. CAMPANARI 





SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


SCHNITZER 


Direction: RB. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 
WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 

















VIOLIN-VIRTUOSO and 
CONDUCTOR 
Fer CONCERTS and RECITALS address 
430 North Meridian St., Indianapolis. 





ct A WIWING 


ADDRESS: 


BARITONE 


(Accompanist: 8. 8. TURPIN) 


Manacer East of Pittsburg, MEWRY WOLFSOHN, 131 East 17th St., New York City Manager—For the West, WISCONSIN CONCERT BUREAU 729 Franklin Place, Milwaukee, Wis. 


Manager—-For the South, FRANK EDWARDS, Union Trust Building Cincinnati, Ohie 





ee REINALD BARYTONE 


SOLE MANAGEMENT: 
WALTER R.ANDERSON 
5 West 38th Street, New York 
‘Phone: 49-38th 





‘Mefistofele,”’ “Aida” and “Don Carlos,” with either Bat- 
tistint or Titta Ruffo; “The Duchess of Eboli”; “Gloria,” 
by Cilea, and a new opera by a Neapolitan composer, 
either “Resurrection” or “Prince Zilah,” by Alfano 
Re 

In a musical way everything is quiet Most maestri 
have flown to the lakes or mountains, many of their pupils 
following them , oe © 


Ode on Organ Music. 
(From the Providence, R. 1., Journal.) 

Many persons will sympathize with the remarks of a well 
known organist, Charles Galloway, on the subject of church 
music. Mr. Galloway told the Missouri Music Teachers’ 
Association that “some of the church music now in vogue 


is about as appropriate as a ball gown at a funeral.” Nor 
is music of this kind confined to the hymn books. Even 
at dignified choral services purely secular strains are 
heard, and organists are fond of “voluntaries” from opera 

Now, the question is not whether such music is good of 
its kind, but whether it is the fit kind for religious pur 

poses. The words “Sun of My Soul” may go very well 
with Wolfram’s song, “O du, mein holder Abendstern,” 


but, after all, it is a love song, and its associations are not 
religious Even the beautiful chorus of nuns in “Tl 
lrovatore,” though religions music in itself, might be ob 
jected to on similar grounds. There is a temptation to 
adapt secular music to religious uses when its character is 
such that it seems at least superficially appropriate; yet 
there are two convincing arguments against the practice 
One is that the secular suggestion is disturbing to the 
religious atmosphere; the other is that plenty of good 
music has been written for religious purposes 

Wagner and Verdi wrote good music, at any rate, and 
even its inappropriate use is not debasing to the taste of 
the hearer As much cannot be said for some modern 
writers of hymn tunes. Mr. Galloway is perfectly justified 
in calling such music “cheap and tawdry.” It is, he says, 
“musical rubbish; light, sentimental, undignified, if not 
sacrilegious; a meaningless conglomeration of distorted 
and undeveloped melodies.” To any person whose musical 
taste 1s more than primitive this kind of church music is 
in the highest degree offensive Mr. Sankey and other 
singing evangelists have been responsible for the popularity 
of stuff of this sort in no small measure. They may have 
uplifted the souls of their hearers, but alas! for their ear 
And the worst of it is that this disridation of a noble art 
is entirely unnecessary There is plenty of good mus 
which is simple and singable by comparatively untraine: 
voices. Indeed, religious music has occupied most of th 
great composers; masses, chorals, chants and four part 
hymn tunes of the highest excellence can easily be found 
But while people who know nothing about music are put 
on the “music committee” of our churches, the o!d bad 


stuff will doubtless continue to torture the ears of the 


DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD V. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


sensitive 





M. H. HANSON 
129 West 46th Street, New York 


MARIE NICHOLS 


VIOLINISTE 
Sole Management of GEORGE M. ROBINSON 
No. 1 Madison Avenue, New York 


LESLEY MARTIN, bei canis 


Studio: 1425 Broadway, New York 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, ime Galvin, Nellie Hart, Marion Stan 
Estelle Ward, Ruth White, George Bemus, 
ey Hendricks, Dr 
iske O'Hara, Horace 
seeWintred Young and many 
fore the public in opera and 
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Por Dates, Address: 


LOUDON CHARLTON, rxes>¥", 400 
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MUSIC IN THE MIDDLE WEST. 


%e 








Among gifted Eastern musicians who have 1! in 
the Middle West and are there building up success 
Clinton Elder, tenor; Gwilym Miles, baritone Charles 
Galloway, rganist and director; and Alfred Robyn 
poser, at St. Louis; Edward Kreiser rgan and pian 
Joseph A. Farrell, vocal; Franklyn Hunt, vocal; Carl 
susch, composer | prof William Leib and Her 
mann Springer, at Kansas City; Hermann Kaueper, at Dx 
catur; W. H. | er and T. Carl Witmer, at ¢ 
M Wilh R h, at Kokon Ind.; Will B.A 
ron ( » Lf t Alt l 
eRe 
Indianapolis is the original home of Charles Holman 
Black, the singer, now living abroad with Frank Holman 
the Paris artist [he father, J. S. Black, lives in the 
Indiana metropol: hale and hearty, and enthusi 
astic devotee of “the old Italian method,” which he still 
teaches there Among his pupils in the city is W. H 
Wilkinson, a vocal and dramatic teacher, who also studied 
with F. X. Arens, New York, and with Tecla Vigna, in 
Cincinnati 
nn nd 
Greencast Ind., may well be proud of its m g 
trained in DePauw ( ege Music S Amor 
them are Mary Howe Ellis, later tude with | n 
held-Zeisler; Helen Birch, teaching in Knox College Con 
ervatory; Jessie Rase, teaching in the Tudor Hall S 
Indianapolis; Anna Allen-Smith, a professional a i 
panist; Susie Kelly-Fay, who has played in the Leipsi 
Gewandhaus, now living Champaigr I] Grac Gal 
loway, teaching in tl Searcy Scl l, Arkan Endora 
Marshall, teaching in Orleans College Wilbur S. Starr 
of Greencastle s a concert baritone Of artists w ] 
ippeared at the college are Rive-King, William SI W 
Bloomfield-Ziesler, Mary How Spi g Quartet | 
R. Burmeist lw il w n < waged 
music work of t ege—| \. Mansfield, a 
f severa , rt : Tatle Ales T) 
he f I 
rFPe 
M O me | Mi | 
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PIANO INSTRUCTION 


Season 1908-1909 
FALL TERM BEGINS OCTOBER ist 


ely 
Se: 17 Wes YA Sie 
WEW YORK 


EVERETT GRAND PIANO USED 


SABELLE BOUTON 


MEZZO SOPRANO 
Management: R. E. JOHNSTON 
St. James Building. Broadway and 26th Street. NEW YORK 


























“ Ww y 
\ 
P . if 
rPFPe 
} { i 
! W { 1 M \ 
i { 1 
Ww 
| an An 
) ( 
\ " 
wi 
rl oO \ \ 
. if a) 
rFR®e 
" , 
Mr B Ler | ( 
f Musi “ t R 
Sin ¥ _— ( 7 
‘ » | 
“ 
yr FR 
‘1 \ | 
\ rl 
M 
| M W 
f S \ New |} ‘ \ 
S| 
1 
{ 
( ¢; ( 
W“ 
y { 
i 
\W | 
' 
WN 
ly 3 p , x 


Lied toe AMLIN: 


FOR DATES, ADDRESS: 
LOUDON CHARLTON, Carnegie Hall, New York 


PERSONAL ADDRESS: 
S528 Woodlawn Avenue, 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses In Methods of Teaching, 
Point Chautauqua, Chautauqua Lake, N.Y. 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West S7th St. 


Chicago, ll, 


Lectures and Recitals 





NATHAN FRYER. 


PIANIST 


Management: 


H. HANSON 


129 West 46th Street, New York 


ALICE MERRITT-COCHRAN, s0ran0 


Telenhone: 2305 J Bedford. 


1183 Macon St., Brookiyn., N. Y. 





VAN York x 


STUDIO: 434 Fifth Avenue, Corner 38h Street 


Telephone, 3701 -88th Street 


UR —TENOR aed WAS. —SOPRAND 


Under Management o! 
ARTHUR F. GOoODRICS 
2 West 26% Strest. 





Sousa, Rocca and Severn's ‘“Bacchanal." 


Wrightson Engages Miss Riegel. 


\ 


Augusta Cottlow to Visit Mrs. MacDowell. 


( 


Spalding Debut at His Home, Chicago. 


Bouton Engaged for Maine and Michigan Festivals. 


WALLE-HANSEN 


‘ 


Neotel Oesterreicherhot ‘Wien 


‘MCLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th Street 





Vienna 


ZOZPMm 


NEW YORK 


"Phone: 4225 Columbus 
Most pr ent s are aniecl I t ' Torr anie 
base; Reatrice Fiat, soprano; Ex dwar 1 Strong, tenor; Charles Kitchel 
enor; Ant tte Harding, contralt 








‘Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 


Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Viclin, ‘Cello and ail 
branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free imetruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 


Students received daily Cataleg sent on epplication 
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HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
Im Armerice, October to May 
iis HAENSEL & JONES 
1 East 424 Street, New York 
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' Ip oO He is enthusiastically looking forward to his 
t hen he returns to us about September 15 
a ® @ 
| 1) \ t } idelp ing 
| ling mmer at Atlantic City f 
{ t t iT \ is professional pupils These courses will end August 
ir D { not ‘, and Mr. Aldn then will go immediately to New York 
State for a month’s rest Witson H. Pine 
Prosperous Season Ahead for Florence Mulford. 
i lore Mulford, who is one of the most prominent 
p of this country, and was for some year 
Conried Metropolitan Opera Company, has this 
oined the forces under Haensel & Jones manage 
t S ha dh nd r 
: nm I 2) str n beer 
{ ra iid « 
gaged I ! ir nex ! 
gay nt I 1 ked es irti 
Middletown. Conn.; Pottsville, Pa.; Leb 
a Reading, Pa., and w he Milwaul Musica 
n ings p {f Delilal S 
“ 3 S 1 1 Delila Madame Mulford pend 
! 1 (icean Grove 
( Successful Canadian Singer 





t who «ar he fh ah: 

“ie t go production he and 

J ' cored heavily im the part, had e honor to be commanded 
a a) to sing before the Prince of Wales on the occasion of the 

lercentenary celebration of the foundation of Quebec, on 

Phil () A Oscar Has f July 27. M. Jeannotte was first engaged for an American 


BORATED TALCUM | sey | cota, M¢agalterleaoein. decdurdhier Ae Suamie miei Teens eerie: ba a asees 
| eerundino sien - t tate oncert in Ouebec. M. Jear 








' ) | W re now Ww ve t nding re iti \ State ¢ r 
TOILET POWDER pe Tes rm ae he ding rian the ht met Oe, Jen 
' It rtainly gratifving t tenor has had the wn sal advantage of dramatic training 
* Patience and Menne en's” , , : . . : . . ae 
d ‘ he «kin and 1 | 1 v1 gains tour vit sal Ber rdt, Gabru Rejane 
re The ( Wi | ( i 
. Teans 
ME NNEN’ 5 yr vre Jear ' ( 
B Ta 
TOIL E T POWDER 
goed one. Fes Germaine Arnaud at Ostend 
“Chating, 1 ty 
Sunburn rick 
Heat shaving fter { nt ) ' f eX vaved for the Ostend Sympl 
bathing ! In t 
{ tn | \ueg 
ine ron-re fillable Z 
_ ox it Lox, 





~"| THE PHILADELPHIA ORCHESTRA 


(80 MUSICIANS) 


seine CARL POHLIG, Conductor 


menacete Soreted Shia Seep Address all Communications to 
CHAS AUGUSTUS DAVIS, Business Representative 
1312-13-14 pela aiabeas Bullding, Philadelphia 
































| 
| "The STERNBERG SCHOOL OF MUSIC | EDWARD 

be O a STEIN | CONSTANTIN VON STERNBERG, Principal SHIPPEN VAN LEER 

( ACADEMY for PIANISTS! EDWIN EVANS| wartasckl ‘oe © ot bentn Concert, Oratorto, Recital 
Bananpy Bevin 6008 BARITONE Fuller Building, 1e South 18th St, Philadelphia. | '@ South 18th Street Paneteiphte 

HEINRICH VON STEIN, President ORATORIO—CONCERT — RECITAL al 
a NEW YORK: 51 East 64th Street 

ee Nera. | EDMUND SEVERN 7 STAMM-RODGERS 
1592 S. GRAND AVENUE VOICE, VIOLIN, PIANO | > 4633 Waves Aveosr Contralto 
i LOS ANGELES, CAL. Studie, 131 West S6th St Pheee, 2503 Columbus PHILADELPHIA ‘Phone: Gtm. 1691 A 











J. E. FRANCKE PRESENTS FOR THESEASON 1908-09 IN AMERICA 
INCOMPARABLE 
RUSSIAN VIOLINIST 
CAPTIVATING 
RUSSIAN PIANIST 
“THE MASON & HAMLIN PIANO” 

PHENOMENAL 

CONTRABASS VIRTUOSO 

ADDRESS: 


For Terms and Dates 1402 Broadway, New York 














Sole Management KARL JUNKERMANN, London. 


J SEE ’ f EVI Ni NI a THE GREAT RUSSIAN PIANIST 
Direction: HENRY WOLFSOHN 














(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heil:, Paris representative of The Musical 
Courier. | 


ANNOUNCEMENT. 
DELMA-HEIDE, REPRESENTATIVE OF MU 
SICAL ARTISTS FOR OPERA AND CONCERT 


ENGAGEMENTS IN EUROPE AND AMERICA, 30 


RUE MARBEUF (CHAMPS-ELYSEES), PARIS. 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
HEIDE, PARIS.” 
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Transcontinental Testimonial. 


Topping-Browns Not to Return This Autumn. 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 


Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Fliachat (Place Wagram), Paris 
Spocial School 


DUMARTHERAY’S *\", 00: 


90 Que La Béetie (near Champs-Elysées, Paris 


DICTION FOR SINGERS A SPECIALTY 


PHORETIC PRONUNCIATION, CONVERSATION, GRAMMAR, LITERATURE, DECLAMAT/ON 





laborateur: I ts Detauway ociétaire de la 


omedie-F rancaise 
Pupils Mile Jane Noria, of the Paris Opéra Miie. (Gertr 

Sylva, of the Brussels Opéra; Mme. G. Whistler Mieieh ira 

nezzo sopr M Oumiroffl, Bohemian baritone; Jo ter 
ames. f New ve Captar Saxton, Professor of 7 ha b at Weat 
int Academy + ana) e¢ Editor of Tue Musitcat Covatas 


PA RIS. ADVERTISEMENTS. 





DOSSERT VOCAL STUDIOS 


RUE SPONTINI 
“F radosser.** 


PARIS: S7bis, 
Cable Address: 


YORK REPRESENTATIVE 
1205 Carnegie Hall 





THE ART OF SING'NG 
REPERTOIRE 
German Lyric Diction 


ALICE 
VAN 
Contralto 


GELDER 


88 Avenue des Ternes. Paris 


OSCAR SEAGLE 


27 RUE DES SABLONS, PARIS 





VOCAL 
INSTROCTION 


Jean Reszke 





ga 


wices SWAYNE «. 


89 Rue de Prony (Parc Moncesu), Paris 





Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish 
trained for Opera. 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


Pupils 


Oratorio and Concert. Experts for Diction, Lan- 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘“FRANARK, PARIS” 
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PRICE 15 CENTS 


On and after February 26, 1908, the price 
per single copy of The Musical Courier will 
be 15 cents. This will be the news stand 
price. 

Back numbers will hereafter be 25 cents 
per copy. 

The annual subscription rate remains at 
Five Dollars. 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 


o— 


Tue Literary Digest asks: “Is Wagner pass 


ing?’ No; surpassing. 


that one family New 
It is the Smith family. 


\ PIANO man tells us 
York has 7 


$2 pianos. 


was right again—as 


Manhattan Opera 


THe Musica Courter 


usual. Melba will sing at the 


next season 


Tue first of this season’s “Ring” cycles at Bay- 


reuth was a pronounced success, both in point of 
attendance. 


performance and 


HAMMERSTEIN 1s to build mammoth roof gat 


den atop the Manhattan Opera House, thereby re 


moving the last vestige of doubt regarding his am- 


bition to elevate opera 
@ 
America won the world’s athletic championship 


lucky, 


that the contests were for physical prowess 


at the Olympiad in London. It 1s on the 


whole 


only and did not include musical composition, 


QOureN ALEXANDRA attended the recent Covent 


Garden season in London twenty times and King 


K-dward was present fifteen, which proves whatever 


the intelligent reader may wish it to prove. 


[ue mechanical piano evidently is not a thing as 


new for Shelley wrote in his “Queen 


Mab 


as we suppose, 


* * * 


\ mec! 


re human frame, 


ni 
baALize 


instruments of 
should heed the 
sinners 


PiANists who give testimonials t 


which at heart they d 
the 


»ynot approve 
“My 


not.” 


Old son, if 
That 
enticement is in th 
of the 


lestament: 


thou 


word of 


entice thee, consent sentiment 
should hold good even when the 
form of a certified check, or a bunch legal 
tender with large numbers stamped upon it. 

® 


the Oakland ( Cal.) 
Courter that Offen 


STEWART, Of 
Musicat 
Contes d' Hoffmann” 
New 
the 


premiere in 


\LEXANDER | 
enquirer, tells 


“Les 


\merican production” in 


ere 
did not have its 
York last win 
morning daily 


bach’s 
“hrst 
some of 


ter, as was claimed 


critics, but enjoved its this country 


Civoli, in San Francisco 
that 
ontes d’'Hoffmann” now 


[dora Park, Oakland, 


San Francisco. 


eighteen years ago at the 


the same establishment discovered Tetrazzini. 


the “¢ 


English at 


\propos, is being 


done in across the 


bay trom 
— 


New 


trouble 


York 


Owing 


Philharmonic is in seri- 
to the 
Up to the present moment the 
first clarinet, 
first and 
and a number of 


Cut Society 


ous resignation of a number 


of its best players. 
first bassoon, 


first and second flutists, 


first trombone, tuba, tympani, 


first double 


first cornet, 


second cellists, bass, 


first and second violins have left the Philharmonic 


and signed contracts with the Metropolitan Opera 


House for its “extra” orchestra. The reason given 
by some of the players for the deflection of the mal- 
contents is dissatisfaction with general Philharmonic 
conditions and with its conductor. 

One of the ballerinas of the Imperial Opera, 5t. 
Petersburg, resigned some time ago and joined the 
university at Warsaw to study jurisprudence. She 
has graduated with high honors and has received 
her diploma, which grants her the right to practice 
law. Her first and last step should henceforward 
be in the interest of justice instead of the ballet. But 
the occurrence shows how the trend of things is di 


Madame 
mired in St. 


recting. Flebdoworowitch was greatly ad- 


Petersburg and Moscow for her light 
fantastic, and yet, during her triumphs she was con 
tinually at war with her occupation, and finally suc- 
ceeded in getting on a larger stage where the field is 
practically unlimited. Some of 


our singers ought 


to study law. 


check 
royal- 


Puitip Sousa last week received a 
from Paris for $2,900, that sum representing 


Joun 


ties collected and paid him by the French Society of 
Authors for 


works in France during the 


and Composers performances of his 
1907-08. There 


are some things they do better abroad than here, 


season 
and 
the protection of composers in the matter of royal- 
ties is one of them. Outside of comic operas, an 
American composer gets nothing in his own country 
for the performance of his works—most infrequent 
performances they are, we'll admit—and in the case 
of Sousa again we have the demonstration of the 
argument that our native composers must turn their 
eyes and their palms toward Europe in order to re- 
ceive adequate compensation for their creative la- 
Of for 
he has made a large fortune here out of his marches 


bors. course, Sousa is a partial exception, 


and operas, but if he had been paid even a trifling 
sum as royalty for every American public perform- 
ance of his fifteen 


compositions during the 


he now would be a multimillionaire. 


past 
years, 
ls there any possibility of reconciling a mechan 
ical musical instrument with the study of music? It 
not 
most 


may be suggested that music need necessarily 


be ia anyway and that, in instances, it 
proves a gratuitous loss of time and other loss, for 
something more useful might have been satisfactor 
ily substituted. Leaving that ponderous proposition 


aside, however—when or where or how has music 
ever been helped or its study advanced through the 
What can 
be studied, artistically acquired, through a mechan- 
Art is the natural 
repeated mental activity. Oscar 
What he 
that the artist cannot repeat without artistic death—- 


for 


application of a mechanical contrivance ? 


ical device ? rejection of any 


Wilde 


meant 


formally 
said that repetition is death. was 


himself, his inner self. We know the popular 
Art 


in its action and only does what its own im- 


saying about Shakespeare’s never repeating. 
is free 
dictates. Hence 
say of a great reproductive musician that he played 
that work or thtis work of Beethoven differently than 


pulse, on the moment's flash, we 


before; that is the reason people go repeatedly to 


hear Calvé, because, being so intensely tempera- 


mental, her art is always new—never duplicating. 
A mechanical musical instrument is the very diamet- 
rical, 
repeat ; 


opposite contrivance, because it always must 
not true to its nature. It 
must be true to its nature, and therefore it always 


does the very 


otherwise it is 


thing over and over, and if it 
no one would have the confi- 

As it always repeats, it be- 
comes monotonous, and monotony is, as Wilde says, 
death. Hence the application of mechanical music 
gives to the younger generation induced to follow 
it a good chance to escape altogether from music. 
If the mechanical instrument could succeed, the hu- 
man being would have no further use for the mu- 
for there could be none, 


same 
were known to vary, 
in it. 


dence to invest 


sical art, 
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~*~ THE MAIMING OF MUSIC. 


Ill.—INTERPRETATION. 
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interpretatior 
even those dis} wh agrec ta players OF 
singer's performance is not modeled on the “tradi 
tional interpretation” find it unable to coincid 


the specific points wherein the offender has departe: 
trom the sacred tenets 
the eff< t that Moses was handed the tablet of Com- 


mandments on Mount Sinai, but there is no e\ 


dence, direct or indirect, that bach, Haydn, Beetho 


ven, Schubert, 








ever set down, or handed down, or spoke, any spe 
cific recipes covern true am lv wav to pet 
form each and every note in their numerous works 
large and sma In tact, most of the great « 

posers went so far as to omit ne; marks of ex 
pression in their writings, and frequently even th 
tempo was left entirely to the judgment of the plaver 
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ethoven symphonies, while that great musical go« 
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probably smiles down from Olympus and congrati 
hi ly n he 1] 1 ; } 
lates hNimsell on being weli ut a wor where 
such fools exist 


Hans von Bulow was acknowledged to be a great 


Bach and Beethoven interpret - = 
bachh and ocethnoven interpreter; so was iszt; s 


was Rubinstein; so was Tausig; so is Godowsky ; s« 


is Sauer; so is d Albert; so is B 





mi: so is Gab 


owitsch; so is Harold Bauer. A list just as long 





might be set up of distinguished Chopin interpreters, 
Schumann interpreters, Brahms interpreters, Schu 
bert interpreters, Liszt interpreters. And yet no twe 
of our best known pianists play anv one of thos« 


mposers at all alike 


col 
only one correct way to perform the classics, then 


havir heard one pianist, mi 


the public, 
truthfully that it had heard them all, and thus th 


art of piano playing would die, and the tribe of virtu 
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iS SCCKII to bout its own great re 
| profitable exploitation 
| } 
it there were t wa t té nret S&S ike 
sp cting long ago would have at 
1 > lf there were nly 1 Wa 
' 
t men at nature, then no pa 
ats t seater ¢ ‘ | 
woul re ort la il ne? in ph tograpil 
would be ar Cini a — thee - satatios 
iG al htt Hit i | Painting 
oculpture rator poctr irchitecture 1 fact 
nearly all human endeavor and di 
of dry rot, for n ed an 
‘ . : : 
individuality cabined, crea of the 
wd fall is 
brain would be ta to desuetude withi 
+h aren oxf ev fer seratine ) +i¢ 
e course OI a very tew generations Repetition, as 



































S$ vel \ tv as ex 

i re | 1 " t 
five } ‘ ‘ ‘ t 

+8 f ’ rT ~ ~ ‘ 4 
( sts \ ‘ 
the \ I 

. te , 
. \\ ’ { t eve ‘ S¢ 
‘ ] yte 
\ s V¢ { 
} \ hy 
I or \ Ke 
W I Y ra I a I 

pp! ( evices to ¢ pass t 
plavers ifore nt Tr woulk WW 1 

ent 1 ' iicete wail ‘ 

' i «al } 
heir : _ , t three. tf 
stifiness. sé S sness, EXCESSI\ 

f inspiratior ental tr: ti chas 

pira ntai t t echa 

I iking I 1 Deng a suit nN 
semblance eness twer ‘ Y 
obese ane } , | 
nus ac Dlis al tiie rt manil 
} , 

WY a sens ve art t le’? i IS alone 
with his p icv tree to s 

and respon nee front, thr 
sent ‘ I ss I mswel y i 

‘ tr } e fe | 
eve Tess ce ot { tips 1h Ke 
struc to cut | es cla Ist put 
the ngie rite ike i tilt 
serve t purp tr usical ar 
, . 

De 1 ChHalienge r assertiot lor 

+] 

thie mMcia e! tation I t 
pian al iv« 4 tie 

< VV : t roe 9 ‘ j 

une W tiie | Cc ct I 
was great that it git ix ‘ 
t 1 
there < I ! if 
St t ‘ ‘ rl t 
| t 

, . ‘ : 

We the other hand, challenge at 
piano in the world to repro t t 
i I “ 

‘ fr t ' , ; 
( 1) hi Ss pla 1) 
i ' 
beet ven « Cel as plaved ba t 
, 
( aK SKY ft! inscript na DD ( b 
Paganir . atm : 
aga th S plaves 
the S mann toc as | ‘ 
r Saint-Saens concert 5 plave 
+ , ] ’ , } 
rit CIsiel al e oschu in tlantas 
’ iil : 
by Gabrilowitscl lf we ar not b 
cietect the echanical trom the hut 1 
wi \ aonate t an usical « t 
agree ipon the f $1,000, pr 
ch al piano fi es the same if we 
ability t carry ur clai 

In the st nterpretation as 1 
nay Uailt I tine pertor eT ies ft 

al rt ‘ ine it 1S an ¢ ent 

sica ers bbe¢ ntire 
ade c to tre Hi the n nan | 
ebyse ’ ‘ +t L-i}] 
1) tt | nerve KILLING Sa 
b ed | é hrasing t 
i ra rh 
» ~ tor I I 
s} dott ne t mterpret 
erpretation rsooth How il 
ons advertised as flicia be t re] 
' 
n al sense of the word of the perfor 
{ i 
reat nist V ie tl 
t f necessit ver e |} ) 
lark nd the rolls that record the 
Ss not reiv the cole i the ke | 
ry ' 

| ' ' niet - ‘ 

| ; € pia i 1 OS t e Ké bx 
he +} trage sic and , ee 
n an artistic forgery. Do the piar 
rmMai pial ( re eir pertorman 
arr ed al presser nts Os f te 
en the music f al aa! inicai pial 


i 
i | 
i\ 
1) 
( 
} 
il 
‘ 
( 
; 
} 
e*nes 
] 
1 
Da 
' 
at 





THE MUSICAL COURIER 




















E { t ting The mposers repres ed 
vere Edward F. Schneider, Henry F. Gilbert, John B 
lervey Worthington Loomis, Arthur Shepherd, Edgar 
* I 1 ; . y \A 
hea > en oe a ae f 
\ ring concer ‘ and Vv ed | re 

Its People, Plans and Purposes. American compositions was given, including pi 
MacDowell, Clayton Jol t Mrs. | \ 
R Aueve 4 pi i ear” | 
: } { Now, Porter 1 song ( bb 
' f j t 1 ' bab be the st ) . . 
? ; \li 8 Bure Lele 
( r r é Hey » tee tor Centers . 
p! st n IX \v uring tf ’ 
\s t I tort pre lat t n .NeW vas held ' t \ 
t ) et ing staff of officers is elected eat Scci American | S t é 
f { , k Center | | ‘ W invited to e@ ‘ vit 
t . \ Nat 1 Ame \ g 
4 \ } tak p i t pert é 
I , > ] ] W ! 4 1 1 t 1 ? 
| hie | : t 
( t prog? \ ried ' ‘ j 
| | ' 
P | ; gy pt ipally the fact t W \ pose 
L) F. X bas f ong a pon B ) 
; ) Dis] ih f rt \ t f w ided greatly t t 
| ; gi o recit f their Ow mposit , 
t ’ ; | ( ' }? ' Vi } ( > - 1 . , f 1 interesting | t x 
» . , el] e al variet f the compositions ve p ‘ t 
tl American composer of today 1s gy for t 
\merican M c Societ f Boston. whicl \ ind worth hearing, 1 be 
| : 1 t he e | writ ( \\ 
t broadened into the vresent association, was *» 
1H , us Margaret Ruthven | 2 Jol B | y 
th ! O, 1905, “for*the pur ; 
rf ‘ | \p 0! he | Turner Salter and Henry F. Gilb D 
pose of a incing the interests of American must y E. A. MacDowell. TIohn Beach and P Aller 
thre ti ind opertor nee f the orks ot f plat d iolin | S teld \t i tl 
’ \merican posers Che bulletin reports that the ! ession the society may y be grat d uy 
it ‘ t ind uld certal Vy feel eep y | 4 it 
ciet ever been larve, but in a quiet wav a 
‘ t tlo« f \merican comp ! ihe w 
near has been secured 1 an new coniposi , , 
eginning t i se re entl $1 in 2 $ 
tol n i mterest m the rk ot A rican com It is strongly felt that tl rger works tt \ 
1 et \ ike | | pt t! election of the pre sent my ers hould have hearing re I \ “ 
ir, the society had but one president, William | which this « be done, eithe king 
1 I . y i} Wer iseqd memoversnl i atter Is \ tar t 
Col ie secretaries have been Prof. John P. Mar . : Pp i i 
‘ — 1 . » I re eil-t pecting, aS we ] ul more soi Let A 
tions in ill d of the department of music in Boston oe , : 
can nce fteel the ambition t ive the natior 
. it lniversit Isabelle Stantial and Helen A. Clarke; vreat artistic force as w 3 a great commerci 
! the treasurers, Henr . Gilbert, the comypx ser, and ind the American Music Society will not want for mem 
; \ IS) John Richie, Jr.; the members of the council have ‘ fo feel this ambitior 1 to imsp tt 
1 - , } , 1] } what Carlvle we d call the d that li carest to ¢ 
included Prof. Walter R. Spalding, of the depart P 
. member of the ciety 


e bullet ent of music at Harvard; Prof. Sophie C. Hart 


i | tall t officers for f Wellesley College, Mass.; Mrs. William Y. Allen, which w held at the Twentieth Century Club the after 








{ ( Birchard \rthur Farwell was musical 1 of Mav 6 \ recital of songs and piano pieces was 
‘ rectos given by Harry Barnhart, of New York, and J Beacl 
: | 1] { } } ] " 
‘ ' = ; | following officers ane ! were then elected f 
lhe work of the Boston organization ts chronicled 
. ; , : a oe : e Boston Center 
> erewith, in the bulletin’s historical sketch 
: ; President—Arthur kFarw 
: \ \ f r sessiot ft Secretarv—Hek \. Clark 
nieieh Sele Creasurer—John R 
few t W k At an int ! . +9 ’ 
Arthur Foote, Willi 1. Cole, 
! t tt ty m th pring of 1905, m : 
( =i George W. Chadwick Mrs. Julius Hel 
~ Walter R. Spalding, Sarah Drake, 
;, ros John P. Marshall, C. C. Birchard 
\ GC t \ p ic COl 
ae oe ‘ ted n of 190 | program was at \nything and everything undertaken wi 
' way the growth of serl- tarian motives toward American music 
' 
t nent American musi 
commendation and encouragement Poe Musicat 
It began wit : : 
Fe aes: 4 COURIER was the first force that, ever labored sys 
1 i il i 
\ . ' , , 
yew ¥ R ‘ ret 4 stalnes and of tematically, consistently, intelligently and = gr i 
\ 0 { diate pieces on the pro- tously for the good of our native composers and thei 
r piano and strings by Arthur compositions, and therefore we feel a particular! 
N Ge \ n } ad ‘ 
rcorge W , strong desire to congratulate the American Music 
\ ‘ NN i t Parker M 1 . 
is oe ; , Society on its establishment, and to keep a special 
\ \ \ t “ ! . t been hear} 
hee 1 ! | capal f leing wit » Watch on its achievements and its manner of real 
to what American music should or ing them. Both will be reported faithfully in thes« 
\ ) ; 1 7? 
y t was a geniu t a columns, and no doubt thev will be of a nature im 
' f j lift t ” Wah 3 = uel Ae ie mrineatics 
portant enough to warrant such wice disse na 1 
\mern est M : . 
’ as THE Mustcat Courter affords 
\V 
a ; Chere are excellent names among the officers of 
| t neert \pri a ind again was } < ' alm & ti mice! OT 
! n at ; dn 1 wholly dé the various Centers, and 1f the men and women who 
= W wn the names will labor actively in the work, some 
( Bike Frederick S. COM notable results should surely eventuate, and take tl 
| ri I Gil ‘ ° } 
’ place of empty talk and mere mutual admiration 
.. a bjects which seemed to be the prime accomplish 
. tings mapped out for Ments of many other clubs and organizations formed 
rrovided f 1s] 1 study of tl at previous periods and aimed at the upliting, bet 
. ¢ & "a ntc, myt terment and propagation of American musical 
\ ‘ works 
\ e t 1 wer ’ 7 » 
t pres rd FS , \ Carlos Tr r Wil it the officers of the present association begin 
nts of the national Sbacoul ward B. Hill. } R Edgar Still. their work, for instance, by suggesting some means 
( { tional organ K larvey W. | is, Arthur Shepherd, Fred- whereby the American composer may increase his 
s ( { > kK ¢ y 1 1 ‘ , 
savs the G R. Kroeg income at once, their names will be thrice blessed 
\ \\ I Me hs rN se la — Lamhord end : Nye 
rship in Centers 4.0. Othe: ©" even unto the fifth and sixth generations descended 
, tl lifferent eo bh; a eee ee ee from the beneficiaries. Another good plan of the 


s th re ¢ to or bevond it pive a1 s of compositions by te American Music Society would be not to publish 





THE MUSICAL COURIER 23 





works simply 1 \ 
when thev als re ¢ Howev« t s \ 3 
remarks s el] s hints and 1 nie ae ; : 
as ad nit ~ 
Ins connectios th t Weinga g of 
Wag ( \ s I ~ s R 
T Tia } { i¢ ' 
‘ Ss 1 
tells the ning tl Cit Vag 
lety passe ‘ em yr We 
for his “vand 1 c 
CCUIT ( S ( S i 
Ww 
es 
i | \\ 
\ ! ‘ 
\ 
\ \ 
\\ T ’ 
: A Great American Violinist. 


NY ‘ 
(y yw 
\ 
\\ 
\\ 
: 
| } ‘ } ' 
mn vel 
1 \ 
eck owing ‘ , \ ) 
fh, ms | 
has he ing r 
' hile the 
ew York S 
1. ‘ t 
ruite { t t 
cert thy he 
t t reache thy f er 
thre ca ) » 
1 
SCH 
‘ e re . 
York S ( 
hy Witl ) 
the thy | 
Ca 
S Spee 
i} , 
‘ 
, - abun 
GABRILOWITSCH’S ART. 
‘ 
~ 
vf 
{ 
y d i 
} 
g t ar , ros 
, nts« ‘ 
, 
_ re t | 








THE MUSICAL COURIER 


ind visit 


. Nowher 2 Ol ST Se LT 


¢ 


t of Elocu 


of Cincinnati, 





/ ’ ‘ ' 
a Alisky Stock 
performane 
part ot St 
HE f which th 
THE BROOKLYN ARION IN GERMANY. Wan ‘ 
‘ 
‘. : 
( 
( 
J 
) 
| 
ne to n 
; 
tl new i 
’ > ™~ m 
ding (1 atl vere 
t in M HH 
: he f lof t D faculty 
tt ct f 
. i Cin ( 1 r\ \ i p Sat 
rd Jul Phi t I Ww 1 = 1 
) | K G ( \ 1} pallhea t n t t 
- ' ! 
© 5 , ise 7 ; it ( ery dey d nd f Mr. Boxall 
~ : » Cinews, w eee 
| Lloffm t 
: ' , J n | | iF 1 giu t nd rl ster 1 
] | f t} D 
( f St. Alovsi ( ( 1 pol l 
_ f low ) { 
Garretson Going to Pottsville. . ic J. Hoff , | : cy ( "Se ; 
. < i 
“ t ( orial t lount St. Ma 
V1 
; as ( rG O)} \I | ril lut b ? 
} ‘ 
, - - : L) Ww \ H | Gibbs 
.% vl tt xp t \i } ig idied 
{ I t yran 
7 (; W 1 ( \I 1 
' \1 
\ . [ 1 t \<l 
Ty nn é \ 
i, y i is | ( y 
| | ] ( 
| an nd ' - ; : 
i ( f lt f ( ia 
i I \ t ! \l 
i | | Ct Isk \' ht \ { 
vie 9 aad Col 1 ; ; 
| 
4 { | SW | d | | Ta 











~ * ‘ 6" . . * et) 
aM. iy pa a og Rigeep as " : ' 


4 THE BROOKLYN “ARIONS” AT THE WARTBURG IN EISENACH. 


se eet a nnd. 














edaeces: 
a 
P = f = $ 
t = t = { 
; 
wv - = 


EDWARD WALKER 


DRAMATIC - LYRIC TENOR 


CONCERT- ORATORIO - RECITAL 





Address: 99 East 55th Street, Chicago, Ill. 


CHICAGO MUSICAL COLLEGE 


Pounded 1867 DR. P. ZIFGPELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, II}. 


No school of ite kind offere such comprehensive advantages. Has 
the strongest Faculty ever assembled in « College of Musical Learn 


“Tavestigntion will demonstrate the superiority of this institution. 


SCHOOL OF ad Uj SIC —— 


ACTING 
MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS: 





DR. F. ZIFGFELD FELIX BOROWSKI 
HANS VON SCHILLER HANS SCHROEDER 
HERMAN DEVRIES DR. LOUIS FALK 


HUGO HEERMANN WILLIAM CASTLE 
ERNESTO CONSOLO MRS. O. L. FOX 

J. H. GILMOUR, Director School of Acting. 

HUGC HEERMANN, the world renowned Violinist and Instructor, 

of Germany, will continue to direct the violin department 

CONSOLO, the Eminent Italian Pianist, who joined the 

a oy Faculty last season, will accept a limited number of pupils. 
STUDENTS ENROLLED AT ANY TIME 


ILLUSTRATED CATALOG MAILED FREE 
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Bruno Huhn at Newport. 


Wilbour Bache Under the Management of Mrs. 
Babcock. 


M SECOND AMERICAN TOUR 
kf 

R 

T EDGAR SMITH 

Z. 243 Wabash Ave., Chicago 
Ee KIMBALL PIANO USkbD 








BASSO CANTANTI 
Auditorium Building 
Personal Address : THE WAU KUN 
39th Si. and Elfic Ave 


MARION GREEN 


BUSH TEMPLE CONSERVATORY 


NORTH 
WILLIAM LINCOLN BUSH, 


The Leading 
Conservatory of 





CLARK STREET AND CHICAGO AVENUE, CHICAGO 
Founder KENNETH M. BRADLEY. Director 


MUSIC, OPERA, ACTING AND LANGUAGES 


Teachers of International reputations in all Departments 


Special Summer Course for Teachers beginning June 22. THE BUSH 
TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 
in Chicago affiliated with a producing theatre 


CATALOGS FREE ON APPLICATION TO M.C. SCHMIDT 
The Bush Temple Conservatory uses the Bush & Gerts Pianos. 


JEANNETTE DU RNO PIANISTE 








RESIDENCE STUGIO: 4621 Lake Avenue 
CHICAGO, ILL 
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r, Carisch & Janichen have 











found a trea for hi inspiration bright highly Asrury Park. N. J August 3, 1908 
It ind as fascinating in their way as the better Bandmaster Arthur Pryor arranged a musical feast for 
WOrk f Moszkowski The “Larentell his patrons last week. Tuesday night a “request” program 
was presented. Thursday night was devoted to Verdi; 
Friday to Wagner; Saturday and Sunday nights the pro 
Oliver Ditson Company's Novelties. grams were mixed, with Julia Z. Robinson, soprano, as 
Of t new Oliver Ditson p itions the best are thes the soloist. Miss Robinson, who has an excellent voice, 
eS \rt My S Frederick Steven sang “Nymphs and Fauns,” by Bemberg, Saturday, and the 
1 for mixed voice written by a real “Inflammatus,” from “The Stabat Mater” (Rossini), 
i thing while to say [wo other Sunday 
) ions im the me form are “Ten Thou Monday afternoon the audience was delighted to heat 
1 | | ry ind,” by Frank H. Brackett, and a number of Mr. Pryor’s compositions. Of these, “Jersey 
| | \ Willi Reed Shore” was received with marked demonstrations. Other 
S Scene Cl “ul” (“Kinderscenen”), works by Pryor aroused equal applause. Plainly, this band 
r 1) edition useful volume, whose master is a popular attraction, winning for himself and 
Carisch @ Janichen’'s Output. ig 1¢ need not be pointed out to the judicious teacher. his players many admirers at each concert. The programs 
, Ta Milar | Roll " Modern S | for the Saxophone” is a for this week show, as usual, the correct judgment of pop 
led full ited, constructed and dia- ular taste. Music by the sea holds an irresistible fascina 
wi i I f importance to the tion for the majority of visitors ALPHA 
( & i { t iphica z 
O p in 1 1 lious vein, there George Sweet to Return September 15. 
Saint-Saéns’ “Minuet (edited by George Sweet, who is teaching a class of singers and 
| 4 ) ick Isidor Philipp (a decided  yocal students up in Hamilton, Canada, this summer, an 
! ' Fauré’s fourth barcarolle, nounces that he will return to New York September 15, 
( Valse,” and Erlanger bringing back a number of the pupils who have studied 
Leal with him since the first of June. Mr. Sweet will have 
W 5 Nightingale” and 4 new studio in the vicinity of his old one on Fifth 
| I [IG v skill in vocal writing, avenue The address will be published in a few weeks 
I ly and dramatic quality Che term in Canada has been highly successful. Former 
, —_ : pupils who have been inquiring for Mr. Sweet can address 
Frederic Martin Again Engaged for Worcester him in Hamilton, or Mrs. Sweet, care of Mrs. C. W 
es Festival. Nichols, Westhampton Beach, L. | 
i I ing music festival in One of the resident managers has made Mr. Sweet an 
\\ wi the fourth booking tor the offer to re-enter the concert field, but it is hardly likely 
| \ wi ing th that the baritone will accept more than occasional en 
) | ( gagements in the East. His fine voice was never in better 
it | condition, Had he elected to do so, Mr. Sweet might 
& J p t } 1 in opera in Europe today, for while he was in 
fe | ( da, next February Italy last year he received a number of tempting offers 
! ( f it Many inquirie to return to the scenes of his early triumphs 
I t * 
t » ! Grand opera is hea kurope on 365 day f the 
\\ which includes Sunda 
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Mrs. THEODORE WORCESTER, rianist 


Address: 525 Orchestra Bullding, Chicago, Il. 
STEINWAY PIANO USED 


“s" WHITE LONGMAN ©24z84:7° 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding, Chicago 


VICTOR HEINZE, President 
CLARENCE DICKINSON, Director DR. WILLIAM CARVER WILLIAMS, Registrar 


Announces a6 weeks’ SUMMER TERM, from June 224 to August Ist. 


Mr. VICTOR HEINZE will conduct ea NORMAL CLASS in piano playing (Leschetizky prin 
iples); Mr. L. A. TORRENS will conduct a NORMAL CLASS in voice traiming and singing, in 
addition to their private instruction 

Mr. DONALD ROBERTSON will hold classes in Dramatic Art 

EVERY DEPARTMENT will ve represented by a full corps of WELL KNOWN TEACHERS 

Send for descriptive folder giving terms and other information. 


Address Registrar, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding, Cnicage 








| MRS. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 


Chicago, I! 


MUSIC SCHOOL ALICE GENEVIEVE SMITH 


207 Indiana Street 


| HARPIST 


| Instruction 

H Recitals 
Musicals 
STUDIO: 

American Conservatory of Music 
| RESIDENCE: 

| 432 Douglas Boulevard 
| Tel. Kedzie 7892 


Fine Arts Building, Chicago 






Fall Term Begins Sept. 7th 


WM. H. SHERWOOD 
__ |ARTHUR M. BURTON 


BARITONE, 
Fine Arts Building, Chicago 


ARTHUR DUNHAM 


CONCERT ORGANIST 


u 


Director 
Concert Pianist 


AGNES LAPHAM ‘rien: 


STUDIO: 621 FINE ARTS BLDG. 


KARLETON HACKETT 


rEACHER OF SINGING 
Kimball Hall, Chicage 








Address: SINAI TEMPLE, INDIANA AVENUE, CHICAGO, ILL. 


CONCERT PIANIST 


STUDIOS 


MARY WOOD CHASE vse... 
GEORGE NELSON HOLT “ox sins” 


LYRIC BASS 713 Flac Arts Balldiag, Chicage, ill. 


CONCERT PIANIST 
ADORESS 
Suite 625 Fine Arts Building, Chicago 
TOUR NOW BOOKING 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned 


Piano Joun J. Harrstagept, Victor Garwoon, | Violin,—Hersert Butter, Avotr Werpic, Cuaries 
Arcen Spencer, Hentor Levy, Sitvio Sct MoeRennout 
onti, Jennerte Loupon 











. eX Theory, Composition—Avotr Wetvic, Huesarp 
Singing —Karieton Hackett, Eowarp ( Towne, V is 


Organ—Witurim Mippetscnute. | Public School Music—O. E. Rosinsow 
Racna Linne, Jennie F. W. Jonnson, Jomn| — JOHN J. HATTSTAEDT, President 
r. Reap Catalogue mailed free. 


STUDIOS uw AG 4 A L fl W y & DRAMATIC SOPRANO 
Kimball Hall Personal Address 
Chicago, Il. 60 FOWLER STREET 


Louise St. John Westervelt| GUSTAF HOLMQUIST 


SOPRANO BASS-BARITONE 


Concerts, Oratorios, Recitais - 
$12 Fine Arts Building CHICAGO | 204 Kimball Hatt CHICAGO, ILL. 


CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS 
Auditorium Bidg., Wabash Ave 


GOTTSCHALK Lyric $cHooL 


VOCAL, Mr and Mrs. Gottschalk 
PIANO, Clarence Bird, Director 


Leschetizky Method, Mrs. Carrie R. Beaumont, W. a. *) D Organist 
R. Underhill. Composition, Otto Wolf, and others [ 


KIMBALL HALL, KIMBALL MALL, 243 Wabash Avenue, Chicago 


FREDERIK FREDERIKSEN INSTRUCTION 
CONCERT VIOLINIS PIANO ORGAN 


T 
instruction— Studio: Fine Arts Building 
€ Late of London, Englond CONDUCTOR — Apollo Musica! Club, Mendelssohn Club 


aera nee vee” {FREDERIC W. CARBERRY 


Office, 608 KIMBALL HALL CHICAGO, ILL. TENOR Ki ! i Hall, . til, 
Chicago, 


CATALOGUE ON REQUEST 














MARY PECK THOMSON 


Soprano 
620 Fine Arts Building, Chicago 





Catalogue Mailed. 
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CLARA WM. ALDEN 


TIPPETT-PAULL STUDIOS 


VOTCOH 
PIERCE BUiLDING, BOSTON 


JOHN crogcaN MIA NON I NC CaMcERT PIANIST 


Address ; Care MUSICAL COURIER 
t# BOOKINGS FOR TOUR 1908-09 NOW MADE~@a 
ese Hotel Nottingham, Boston 


GUCKENBERGER Care Musical ( eurter, 


TEACHER OF SINGING 
Mrs. Robert N. 
Address, care Musical Courier, 


SsOrRaNo 
Li ST val re Hotel Nottingham, . . Boston 
Richarp PL. AT 


Concerts, Oratorio, Etc. 
STEINERT BALL. BOSTON 


Lucia Gale Barber 


MASON & HAMLIN PIANO 
= CLASSES THROUGHOUT THE EAST _a 


PIANIST 
THE 


Direction: HENRY L. MASON 
i) 








Hote! Nottingham BOSTON 


CONTRAL TO 


ORATORIO, RECITALS 





Margaret 
Gerry 





Boston 




















498 Beysistosn Street, Keston. 
MASON & HAMLIN PIANO 
Lecturer and Teacher oi 
Personal Culture and Musical 
Rhythm through Motor 
Expression 

STUDIOS: The Ludiow, Boston, Mass. 


TOLMANINA TRIO 


(WAME GIVEN BY EDOUARD DE RESZKE) 








Gertrude Marshall, Violin 
A. Laere Tolman, Celic 
Myra Winslow, Piano 
Management 
W. S. BIGELOW, JR. 
687 Boylston St. 
BOSTON 
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Miltonella Beardsley Plays for the D. A. R. 


ee 


At Carlsbad, 


Langendorff in Bayreuth; to Sing Here. 


Savage Gets FrancesKa Kaspar. 


More Engagements for Petschnikoff. 


In Paris. 


reettes Pianoforte Scheel 


‘ ant FAELTEN, Director 


A COMPLETE MUSICAL EDUCATION 
30 Mt NTINGTON AVEN( E 





shes BOSTON 
T ENOR 

Concert, Oratorio 

Recitals 


THOMAS 
EVANS OATES NOW BOOKING 


Management: VV. S. BIGELOW, Jr. 


687 Boyiston Street Boston 
Studio: 6 Newbury St. 


wm 


Singing, 
Organist 
Booklet “Ov Iwrzazest ro Tuosz Wao 
Desmez to Sinc” mailed on request. 








and Conductor 
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Myrtle Elvyn at Her Summer Home. Miss Flvy ‘king forw to tive year. She will 
. 








We \ {t ' 
hee Calve to Open American Tour October 9 
Mezz0 Soprano-Contralto 
From Royal Opera, Vienna 
and Metropolitan Opera House, New York 
MANAGEMENT: 


R. EB. JOHNSTON, , St. James Building, Broadway and 26th | St., New York 


Soprano Soloist, St. Bartholomew's 
: AOUSE Church, New York 
For Dates and Terms Address 
HAE .SEL & JONES 


1 East 42d Street, New York 
SOPRANO > 
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Zimbalist's Experiences. 





ZIMBALIS1 


FAIL —TrOUR;R 


October 7 to November 13 


Mme. NORDICA 


AND HER COMPANY 


R. E. 





Management: JOHNSTON, St. 


‘ZIMMERMAN 
ISABEL LIAUSER CONCERT 


Address: THE ANSONIA 
SEASON 1907-8 New York 


BEDDOE <= 


James Bldg., New York 








SOPRANO 


1710 Chestnut Street 
Philadelphia, Pa. 


M=Z>s 








ler 42° 


131 East 17th Street 











29 


ur Manual Organ 
or Hall 
for Quick Sale 


PIPE ORGAN 

Hutchings & Votey | 
Suitable for Large Church 
Low Price 


il Cash Register Company 


The Natior ' 


Dayton, Ohio 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
VOCAL STUDIO 
Room 701 Carnegie Halli 


ing July, Wedne 
t epter 
la ginning Octobe ‘ 
to 1425 Brosdway Mort \ 
| ) 


Mall Address : 890 Chapel Stree! few Haven, Con 





eal 


WOLLE, 


Address ORGANIST 
THE WOLFSOHN MUSICAL BUREAU, 131 Zast 17th St, New York 


GRAND OPERA SCHOOL 
birecion ot GUSTAV HINRICHS 


— “¥ of 
ond American, National and Metropolitan Opera.) 
MR HINR IC HS will be assisted ee a corps of the best assist 

Practical 


ants and the best Opera Stage Mar r in Amerien 





stagework daddy TRIAL PER ORMANC ES WEEKLY. Lecation 
to be announces 
mane oh Queens "oo ist, 1908 
Address al stav Hinrichs, care of Metro 


politan Opera He use, ‘ee ¥. a City 








Concerts, Oratorie, Etc. 


ADDRESS 
HENRY WOLFSOUN | 
and 10, with NEW YORK SYMPHONY ORCHESTRA 
WALTER DAMROSCH, Conductor 





First appearances, November 8 


St. James Building 


PALDING 





R. E. JOHNSTON, Manager 


Broadway and 26th Street, New York City 





EUROPEAN MANAGERS : 
A. VERT, 6 Cork St., Londen, 8. W 
AGENCE MUSICALE DE PARIS 


EMANUELE REY, Directesr, 
8 Bue de I'isly, Paris 


am—Z-r0-<! 
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m | Le ‘ has a magnificent Angora cat, and he never 
| np ink the cat (Pom Pom, by name) lies purring 
A I book on the composing desk By the way, hi 
1 marvel in artistic and architectural medieval 
- His desk is high, as he generally composes stand 
d it looks into a beautiful glass covered gallery 
tudio is connected with the billiard room and an ex 
] it tie egyptian gallery facing the lake This 1s 
() Ls i general receiv No music was 
my visit, as their miece was ill and could not 
¢ t i 1 was most cordia invited to com 
| wl | do thi ummer, and then I shall 

oe prog f all the plantings Leoncavallo made 
t ly is } i grea omposer, but also a fine horts 
. HH howed me around, and denominated every 
plant w ts botan 1 name He is quite proud of the 
f t ind all the vegetables and vines of Naples he 

plant 

i Q 1 id f the grounds, surrounded by picturesque 
AEG I y rotto« is the statue of Roland von Berlin ard on the 
ie e is a pretty fountain representing Zaza. In the 
tibule n entering, there are oil paintings, panels of 











ew Pagl 1 Medici ag F Joheme,” etc By the way, 
3 Mr it is strange that Leoncavallo’s “La Boheme” is not given 
hy igentiy in America. Why does not Hammerstein present it? LEONCAVALLO'S STUDIO 
| Speaking of America reminds me that when Leoncavallo 
~ \ i poke about THe Musicat Courter, a cloud came over his ing, they repeated their invitation for some other and more 
pre brow, and I asked him why. He referred to the article propitious time, when there would be no sickness in the 
i taken it appeared in Tue Musicat Courier and was reprinted house ER: FP 
the Corriere della Sera, in which it was said that Leon 
! and Mascagni were such enemies, ete. He took 
ich to heart, as he says that he ts on the most I ~ d I bl] 
: friendly terms with Mascagni. and would not for the world t eeme ncura v 
: | im think had any influence in the writing of that 
7 t riticism is tl Corriere called it I finally a 
d to show him that it was all meant in jest \fter Body Raw with Eczema —Discharged from Hospitals as 
i LEONCAVALLO AT HOME. while he understood, the ice melted, and never was a Hopel-ss—-Cuticura Remedies Cured Him. 
} ! nteresting and charming afternoon spent by me, for Irom the age of thre ronths ntil tifteen veart old 
‘ re Ml Leoncavall is delightful a hostess as her hus my mm Owen's life was made intolerable by eczema im its 
: ore nlightened and sympathetic host. On depart worst form. In spite of treatments the disease gradually 
@ pread until nearly every part of his body was quite raw 
He used to tear himself dreadfully in In eep and the 
| wony he went through is quite beyond word The reg 
: mental doctor pronounced tl hopel We had him 
in hospitals f time nd he w pronounced one of tl 
si wors es ever admitted. rom « he was discharged 
1 ibl W kept t ! remed ifter remedy, but 
, | gotten almost pas ping for a cur Six months age 
Ee we pul ised set of Cuticura Remedi The result was 
truly marvelou nd today he perfectly cured Mr 
Lily Hedge, Camblewell Gre Eng.. Jan. 12, 1907 
TO LET 
: tO LET—163 W. goth St.—Fine light studios to let, fur 
nished or unfurnished, near Subway and L stations. be 
4 tween Broadway and 6th Ave. 
TO SUBLET—1425 Broadway (Metropolitan Opera House 
| Building); nicely furnished studio and waiting room, 
from October 6. Tuesday, Thursday and Saturday. from 
hy 10 a. m. to 7 p. m. (vocal excluded); grand piano 
} ( | FONCAVALLO'S VILLA AT BRISSAGO Address Janitor 
| 
| REINDA HL vio LINS SITUATION Lehmann, Berlin), who will accept posi 
WANTED tion in conservatory, Middle West, or 
a and BOWS WANTED—Voice teacher with wide ex open for studio if good inducement \d 
Piano and Composition perience here and abroad (pupil of Lilli dress Box 51, Otranto Station, Ia 








DRESDEN HETTNERSTR, 4, {II 


5 wRGRETKEVYES 


if CONTRALTO 


Violas and ’Cellos 


All qualities of Violin-tone 
evelo; to the full 
mdahl Violins. 
Tone power eves in every 
register, and tones of the up 
a positions equal im carry 
BE pewer with tones of the 


Use the 


PROCURE ENGAGEMENTS. 


AMERICAN MUSICAL DIRECTORY 











js _or es . -a : lower positions, aad with no 

Is Concert, Oratorio and Recitals ower positions, and with vo 

- san heeenhe’ taking up the melody in pase which gives the ADDRESSES of 
J ing from ene string to an 

~| HENRY WOLPSOHNN, 131 t 7th St. New York or reaponsive to 


MUSICAL SOCIETIES, CLUBS, ETC. 


PRICE, $2.50 Delivered 439 FIFTH AVENUE —Telephone® 4292 38th— NEW YORK 


MELVA CLEMAIR 


iba ITALY. 


ur AVERSA SOPRANO 




















DEL CONSERVATORIO DI NAPOLI Violine excel, If you have 
: Impostarione della Voce. Dizlone Vocale. Repertorio + HS violin yoo Seahorse pe NP hee 
|.-| m Qe — cot renin interred Address, care of STEINWAY & SONS, 109 E. 14th St., New York 
Touch" —whieh I will glad! 
| Giovanni Castellano mall joe REE cod pic 
as opin rem 
/ Mocetve at Conte Si.“ | ROBERT G. WEIGESTER ; Yt cree 
Impostazione, reperterio perfezionamento Violins seat te responsible ” - COACHING 
VIA _ VINCENZO MONTI 49, MILANO persons on trial. tor compar. | SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS ; 807 - 808 
ali ison with ether new or famous ¢ 
a UST 29 — Writ Carcud, ? ' » WY. 
V its CARPI aces, | Reindabl Grand Model, $200.00 0M lig: If desired, gadee! | Near Etmire, N. Y., trom JULY 20 to AUGUST rite for Circular > CARWEGIE HALL, §.Y 
Via dei Conti 9. Pa ede REINDAHL VIOLINS charge accounts opened 








LUCIA BARAGLI| 


Maestra di Canto e di Scena (Acting) 


Puptis in Le Scala and ether Principal 


VIA YBLASCA 2, MILANO 


Theatres 





Usp axp ENDORSED BY 
Rernard Listemana 
Chae Gregerowits 
Leonora Jackson 


Kocias 

Jan Kubelik 
mi . 
Frits K 

Alexander Ball 


F. B Haberkers 
Atel Skev 
SS 


ege 
Artew Hartman 











KNUTE REINDAGL 


Atelier: 318 Athenseum Bid'g 
26 East Yeu Buren Street 


GHICAGO. ILLINOIS, B.S. A, 





SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8942 River 


ee. CRANE 











THE 


Palhwin 


MUSICAL 





COURIER 


“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Paugno. 


’—Sembrich. 


“ A great Piano! 


** A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





Its peenless tone ff 
chanms atonce 
ONd 


lat Wayne,/nd. 





PIANOS 


Highest Type ot Artistic Instruments 


the Teacher, 
the Concert 


For the Pianist, the Singer, 


the Student, 


Factory at NORWALK, OHIO 


Rarerence: The Editor Chief of T 
MusicaL Courter 


the Conservatory, 








NEW YORK GERMAN CUNSERVATORY OF MUSIC, 





23 WEST 42a STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGcust FrRagMcKE 
Instruction given im all branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest erfectior fessionals 
ee of the must known and experienced ec advantag t tudents: Harmony lectures, 
: ; neerts, ensen ‘bl ¢ playing, vocal sight ceadiog, 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
212 West 59th St., New York City 





KATE $. CHI 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau. Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstier Orchestra, Symphony Orchestra 
of the Vienna Concert Verein. Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 
Berlin, 


CONCERT DIRECTION 
HERMANN WOLFF EONARD 


TENDEN, Dean of I acult 














Apply for “Concert Mitte 
GERMANY: B&RLIN and Fi OTTWELISTRASSE 1 a weaned . eg 
Cable Address: Musikwollff, Berlin 
Proprietor and Manager of the Philharmoni 
Concerts, Berlin the new Subscription Con- 


certs, Namburg ; the Bechstein Nall, Bertin. 


“SIGHT SINGING 


es Preparation to Choir, Oratorio and _— Work 
preci r ehia TRAINING OF CHILDREN'S VOICES # SPECIALT 


M™ME.C. TROTEN, Carnegie Hall NEW YORK 


Principal Agency for Music Teachers 


THE STERN CONSERVATORY oF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 








BUSH & LANE PIANOS 





ee A QUALITY OF TONE WHICH WILL 
Shpmraninn rt Saha! PLEASE THE MOST CRITICAL. 
A PIANO WHICH WILL STAND THB 


TEST OF YEARS OP USAGE. 





DESIGNS WHICH ARE 
AND BEAUTIFUL. 


CASE ORIGINAL, 


ARTISTIC 


PIANO CO., Holland, Michigan 


CONSERVATORIES 
OF MUSIC 





BUSH & LANE 


STRASSBERGE 





+etap..aneo 1886 


Northside Southside 
2200 St. Louls Ave Urand and She ft eme 
ST LOUIS, MO 


The most reliable, complete and best equipped Muss 
Schools witb the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Artist 
among whom are 

wr. 2. Goldbeck 
A’ ved Ernst 
Sam Soelliager 
Mrs. R. Goldbeck 
Mrs. Alfreo Ernst 
R. S. Poppen, Mrs. .Strassberge 
# Stempt, etc C.W.Kern, etc., ete 
ss * ais ote eae g iptis and 
ee @ , 


ROYAL CONSGRVATORY CF MUSIC AND THCATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 


Sig. G. Parisi 
Chas. Galloway 
Miss A. Kalk: ane 
Horace P. Dibble 
B. Strassberger 


Reopens 
September Ist. 
TERMS LIBERAL 


CATALOGUE FREE 





any othe 





116 Instructors 


I “ 


Prospectus and List of Teachers trom the Directorium 


Hlazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEGT 


Highest Musical Taste 





Appesi te the 


Nos. 66 and 68 University Place, New York 
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i TEINWAY Hasan s Hani 











bs STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


rtes, exterior and interior (including the casting 


i . of the full metal frames), in their cwn factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y KW) 


ee CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 








ie No. 15 Lower Seymour Street, Portman Square, London, W. 
i? 

i - —_ PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Island City, opposite 120th Street New York City. 


eh IMBALE" 


CHICAGO, ILL., U. S. A. 























THE WORLD'S BEST 


f wEKnaBe& co. PTA NIO 


NEW YORK BALTIMORE WASHINGTON 











Ss THE WORLD RENOWNED The many points of superiority 


ft were never better emphasized than 
SOHMER in the SOMMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : : 


, 





IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 





' —- — ———————————— = 


The advantage of such a piano make of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
ergees t= £ 3 8 2 2 hE a PS oh ae es 

and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


‘ SOHMER BUILDING Vose & Sons Piano 2. 
— Fifth Avenue, Corner 22d Street | 160 Boylston Street, Boston, Mass. 























Blumenberg Bress, 214 218 William Street, and 13-20 Rose Mtreet, New Bork. 








